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A * eaſy and familiar treatiſe on the Nature of. 
5" he Engliſh verſe, with practical directions 


for reading poetry, has been long wanted for the 
uſe of ſchools, and thoſe, who have formed no 


enk ideas « on the ſubjeRt. | 


that our verſes are compoſed of iambics, rockets,” 
ſpondees, pyrrhics, daylsg$ 
arrangement of long and ſhort fyllables. This | 
notion has involved the ſubject in darkneſs and 
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Soli ies writers * would — thy 


dc. or a mechanical 


perplexity. In the following Eflay, the author 


has rejected all thoſe ſcholaſtic terms, which have 


been uſed in Greek and Latin proſody, and con- 
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ſidered the Engliſh verſification as founded, not - 
on Greek and Roman feet; but on a certain or- 
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TA N 1 ld writers 1 imagined, 
that the Engliſh verſification is founded, 


like „ Greek and Roman 


combination of long and ſhort 1 ſyllables, ; That 


this is not true, will perhaps appear by a very 
ſimple experiment. Let us take a poetical line, 
chĩefly conſiſting of ſhort ſyllables; and, in the 


room of theſe ſhort ſyllables, ſubſtitute long 


ones, the meaſure will be ſtill preſerved, though 
Gs natural quantity of the ſyllables i is changes ; 
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$ Pope, Paſt, 1. 17. 
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T meaſure of Rroliſh verſe — on 
a certain order and ſucoeſſion * accented an 


The common heroic line conſiſts of TIER 
bless the firſt of which is'gengrally unaccented; —__ 
os __— _— — N ang tenth are” e 


Achilles 1 , to Greece the direful ſprin g | 
Of woes unnümber' d, heav* nly goddeſs, sing; TE hes 
That wräth, which hürl'd to Plato's gloomy reigh 
The f6vls of mighty-chiefs, untimely ſlain; 
Whoſe limbs unbüry d, 6n the naked ſhore, 


Dev6uring * and hungry völtures tore. „ 

x | II. 1, 1. * 4 
Now mörn her roſy ſteps, I in th eaſtern clime,. _ | f 

| Ame ſow'd the Earth with 6rient pearl, > 

| Parad. Ron v. 1. e 


The lambie foot, among the Greeks ad - '- 

| Romans, conſiſted of a ſhort ſyllable, followed 

by a long one, as diet. Hence our heroic verſe, 

which is formed by an alternate ſucceſſion of 

unzccented and accented ſyllables, is dd, „ 
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not with ſtrict propriety, t to be compoſt in the | 


In AE all poetical l lis it is neceſſary to 2 
ops at every ſtop, in proportion to its natuet 
and extent; that is, whether a comma, a ſemi- | 
colon, a colon, a period, an interrogation, or an OD 


| exclamation, as we do in proſe, and to proceed 


from point to point, with a voice properly va- 
ried and ſupported. Where there is uo point 


in the line, there is a poetical reſt, or a certain 5 9 
place, at which the voice ſhould be on: ED 1 
and, as It were, take a new ſpring. This is 
uſually called the 'ceſure *, and is en 
7 neceſſary in every line of eight, ten, or twelve 
ſpyllables, for the eaſe of the voice, which cannot 


be ſupported, to any great extent, without ſone 
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This reſt will be more particularly explained 
| and illuſtrated hereafter, See $ XI. 


* . 5 Io ib the W 
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1 a ſmall ſtreſs on the. laſt Gable in ch 

9 Fine, wherever it will bear it. This is neceſ- 

5 ; firſt; becauſe in every harmonious verſe, 

| the laſt ſyllable is in the accented place, and, in 

that poſition, every monoſyllable requires the 

fame force in pronunciation, as an accented fyl-  _ 

Able in longer words : as, the ſecond ſyllable im 

condemn, contrive ; and the third ſyllable in ap- po 

| prebend, entertain, _ Secondly, a ſmall ſtreſs is 

neceſſary, becauſe i in all poetry, except blank SETS 

_ verſe, the laſt word in the line has a correſpond= = 

ing rhyme, and the ſound of the former word. 

in that aſſociation, ſhould aye. fome Melek. 
eben on the ear. e 


Thee intiniated, that the la Glable allot”. | 
9 bear an e as in the ee 
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Rais d by theſe hopes, I ſent no news before, 

But W 80 a pledge, my own ambaſſadeur. 7 
Id. Zn, vii. 190. 


As when the „ poplar tall, 

| II. 5 493. 
But of this for the bearings, and the ties, 
The . unedti "os, nice A... 57 

Eff, on M. b * | 
| In Nun, „or palitica, or tales, or lies, 
| Or * or lat, or IR 2 or Mlaſhbemies, | 
Prol. to at. * 
Vathought-of fraittles cheat us in the wiſe z 
e lies bid „eee 5 5 
7 © Pope, Mor. Eſſ. i 1. * PI 


. far thy hetter, was © Era to die; 


15 * doſt * mee * 


II. xxi, 117. 


| Nothing can compenſate the want of "RA 
mony in ſuch lines as theſe, but the energy of. 
the expreſſion, or the beauty of the ſentiment, 


which the laſt couplet ſeems to. poſſeſs. Where 
there is neither of theſe excellences, the poet 
is inexcuſable. In reading them we cannot 


fully comply with the rhyme, without falling 
Into a drawling and ridiculous pronunciation. 

Oa this account, even a blank verſe canſcarcely 

end with A, vben dle laſt word is a poly- 
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2 Ra | — 
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er TUB/ENGLISH VERSE. ” 
0  Filable, or a word 9 of above two or 
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N EXAMPLE 8. 


That ' to the height. ef this great argument, 
nen aſſert oternal Providencs. P. L. i. 24. 


8 . 5 Jul confidence, and native ibu. ix. 2 
want ron outus pe, 1 68). 

| And more that fhalt befal, inmenerable. 54. 
85 | Gf canlciancs, which the vy mee. 
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| Proroking Gov tonal dem ait. 


u ſyllable in any of the foregoing lines, we 
. can. only favour the meaſure in fome ſmall de- 


2 dee d indiſtinetiy than we thould do in 


"Iu vr ſuch abs as en n 
be ceremonies, & c. may be allowed to ſtand 
at the end of a blank verſe, eſpecially in trage 
dies, Where the ſtyle is not fo poetical and ele- 
vated, as in an epic poem, an elegant writer 
will ſeldom employ them in compoſing a rhyme. 
We have but few mu in the 
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As we cannot Jay any regular accent on the 


gree, * pronouncing ſuch polyſyllables lels 
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„works of Mr, Pope, particularly i in "NY ts” 5 7 
tion of Homer. The French and Italians fre. 
5 | quently form their rhymes with words of four. i 
FED , or five ſyllables. On this account, they © drag | 
t < their Done length along,” as Mr. . 
: rr: 8 60 like a WR ſnake.” ; 


In blank verſe' , N are no nn 
3 ſounds at the end of the lines, yet a ſmall tireſs. 

on the final word-is neceſſary ; 3 firſt, becauſe in 
this ſpecies of verſification, as well as in rhyme, _. 
che accent ought to fall on the tenth ſyllable. 
' Secondly, becauſe it is neceſſary to ſhew, where 
the line terminates, | However, in all | caſes, _ 
5 Where the ſenſe of one line runs into andther, 
dand no point can be admitted at the end of the . 
5 Verſe, the reader ſhould make no formal pauſe, $a, 
nor, by any means, DROP the voice in that 
place; but, after the flight ſtreſs or accent 
above-mentioned, proceed, without Ap 
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. 4. A TD POET, . * not Ae to any 3 DRY % 
dvd 2 piece of white paper, which contains no writing, or ſomm 
vacant ſpaces in a ſentence, which are left for words or figures 
to be afterwards inſerted, have been uſually called blanks, ſo 
it is probable, that verſes without rhyme have been ſtyled blank 9 
er ſes, becauſe the lines have no cotreſponding ſound at the 
"Rhee 3; and ché want of that uhh ae a pet pus ſeoims'to. | 
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tion, to the next flop, o or the deal, reſt: as, 
* the Wen lines. 


a f | 
| He ſpake 3. 0 0 a a „ 
Millions of flaming ſwords, drawn from the highs = 
Of mighty cherubim z; the ſudden bla 


4 das round illumin'd hell. P. L. i i. 66% 4 
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The are and of pure now purer air „ 
Meets his approach, and to the heart n 
Vernal delight and joy, able to.drive 
All delt, but deſpalr. Now, gentle 1 „ 
Fanning their odoriferous wings, diſpenſe 


Native perfumes, and whiſper whence they ſtole 


| Thoſe balmy ſpoils. As when to them, who. ſail 
Beyond the Cape of Hope, and now are paſt 
Moſambic, off at ſea, north-eaſt winds blow 
| Sabean odors, from the ſpicy ſhore © 
Of Araby the Bleſt; with ſuch delay- 
Well pleas d they ſlack their courſe, and many a league, 
Chear d with the grateful ſmell, old ocean ſmiles, 


Z 8 © IV,” 132. 


Letit always be remembered, that, in reading, | 


as well as in writing and printing, the different 


characteriſtics of proſe and verſe ſhould be in- 


violably preſerved; that verſe ſhould be read as 
verſe, and m_ as proſe; and that if the laſt 
word of any line is paſſed over with the rapi- 


dity of an unaccented ſyllable, the meaſure will: 
be rotally annihilated, and the poetry abſurdly. 
%% reduced 
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2 1 to mere proſe. « There are,” ſays Dr. 1 
]Johnſon *, « only a few ſkilful and happy readers 
« of Milton, who enable their audience.to per- 5 
( ceive, where the lines end or * 5 


It may be obſerved, that, in the 
paſlages from the Paradiſe Loft, there is a pleaſ- 
ing variety in the pauſes, a freedom from that 5 
general uniformity in the movement of tho 
verſe, which attends the preciſion of the cou- 
2 In this reſpect, blank verſe appears to have . 
| age over Fame. „ 
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e EXAMPLES © 
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1 A ef thy mother Earth, why aks are müde, 
: "wry or WO ny the weeds they de." 
To 8 e oh en M5. 390. 

585 nens ao we ka, he er6ps the fibw'ry food. | 1 
; | i 1b. 33. FL 

| Snitch from his hind the bilance and the rcd. 3 
% P 5 Ib. 121. 5 
0 70 
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| Plinets and fins run beef re the A 1451 


TI , Fe 


5 c | 1 1b. 2 252. 


/ rem, ak impelrd its neighbour e 
1b. 111. 12. 


9 5 Same in the fiel. of plirelt ber ny. 
: 7 9 | e Rape of the L. Its 77. * 


snüff, or we fan 7 ſupplies each paũſe of chit. 


1 e ; Ib. ui. 17. 
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rh bed popiovel 3 Ib. 324. Fp 
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; 1 0 THE NATU3 19. 


* Plicd at the helm be ſat, and matt d the les. 55 
ä . Shbow from the try Nat, ths fields of aire. 
TEL 7 ER : | 5 Ib. vüi. 3 


As the ſeconl is generally the accented 91. 
able, many injudicious readers gontract a habit 
of throwing the accent on that ſyllable, without 
regard to the ſmall importance of the. word, or 
the impropriety of the pronunciation. By this 
mechanical modification of the voice, the accent 
will; be laid on / 19, from, and, in, or, the, at; 
and on Kalbe ien hy, words taller and 
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Tus e ſhould be Stefi ed 
| ani the following rule always obſerved: « Not 
CR « 26: day a fireis ' on an infignificant particle, or - 
* any Word or ſyllable, which a correct and 
a regular pronunciation does net authorize.“ 


Some exceptions mul be made, which wil be 
- hereafter explained. e a Pe 
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1 the, accent is. | laid on the fſt l- 
e lable for ſeyeral lines Jucrollively, it occaſions an 
= 5 . . ; - 


EXAMPLES. 
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That Gänge tro all, and yet in all the me, 3 
3 Great. in the earth, as in th ethereal framm 
 Warms i in the ſuv, refreſhes in the breeze, get 
Glows in the ſtars; and bloſſoms in the trees, 2 
© Lives thro? all life, extends thro! all extent, a 

' Spreads undivided, operates unſpent, 3 

 Breathes. in our ſoul, informs our mortal party 

8 ee, „„ 

N ; | - "8 on M. i i. abs. 


- It has deen uſually ſuppoſed ®, {ho the (a6 

PLA 1 notony of theſe lines is owing to the uniform | 

TD diviſion of every. verſe, e: cept the firſt and the 3 
| | laſt, at the fourth ſyllable. This however is 


| not the only cauſe of the monotony, It is 
| chiefly produced by the conſtant repetition of 
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This will evidently appear by the following 
lines, in which the reader will perceive a ſini⸗ 


lar —— though the poetical reſt is va- 
Tied: 5 „„ f 


1 fy * 574 5 7 ew 


| Pide'er'ry bloſom—wither ev'ry tree; . 
ee eee e 
Mix'd with the vulgar—ſhall _ fate be 3 "Foe 
Pierc'd i in che back —a vile, diſhoneſt wound ? * 


- 


J OY 


. of 1 L 1 * 


Lives thro' all ife—extends theo? alt aunt... 0 
. nenen unpent. e 

89 k. n M. 
Swift as a flood of fire—when ſtorms ariſe, oy 
Floats the wide field—and blazes to the ſkies. | BY 
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Tue accent is ſometimes laid on the rf 
third, fifth, and ſeventh ſyllables. 43, 


1» AE | 
Fiireſt piece of well · form d earth, 1 
hs rge not this your haughty birth. n. 


Could , which we never can, _ 

Strétch Bur lives beyond their ſpän; 
Beauty like a ſhadow flies, _ 8 
Alnd our y6uth before us dies. 


This e has been n called the Fa 
 trochaic verſe ; becauſe, in Greek and Roman 
poets, the trochee was a foot, conſiſting of a 
long ſyllable, ſucceeded by a ſhort one, as arms. 
But this appellation i is only SW in a figu- 
rative ſenſe. 5 
Verſes of this conſtruSion a conſiſt 
of of cight e and end with a double TR. 


EXAMPLES, - 
Lively. Thais sits beside hee: 
Tale the god the g6ds provide thee Pryd. 
Bacchus bleſſings 4 are a treaſure; | wy DF 
1 is the ſoldier's pleaſure, Id. 
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The Staring ſong, by Mr. Pope, aid: to 
have been written by a perſon of N belongs: 
to this COPY! of eee 


Gentle Cupid, o'er my benz API eie 
1 a ſlave in thy dominions 
Nature muſt give way to. art. JV : 
7 Mila Arcadians, ever - blooriing,.. | : 
See, my weary 1 conſuming, 1 385 TOY 
All beneath. n flow "5, r 
Thus the Cyprian goddeſs. veeping, 
Mourn'd Adonis, darling youth 3. 
Him the boar in filence creepi g, ä 
Gor d with unrelenting tooth, 15 | 
a N — TI? + SEE, 12 
\ „ Cradles i eee 15 per >> 
88 Fair Diſcretion, ſtring the lyre; 217 FIT i 
K+ -Sooth my ever-waking flumbers : 
2 5 Bright Apollo lend * choir, b „ X | 
 Gloowy Pluto, king of terrors,, „„ 
: Arm'd in adamantine chains, „ þ f 
Lead me to the cryſtal mirrors 
Wat ring oa: 2 25 Ka 
Mournf ul 8 verdant willow. ( 1 6: 
SGilding my. Aurelia's browse: , . 
Morpheus, hov” ring o'er my pillow. . 
; ny me pay n vows. i - 
4 4 Melancholy - g 
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or THE ENGLISH VERS.. 
'S Melancholy ſmooth Mzander, © © 
 Swiftly purling in a round, 3 
on thy margin lovers wander, V 
24 TY With thy flow'ry chaplets crown d. 


| Thus, Phan Philomela drooping, . 

I - Softly ſeeks. her ſilent mate, VA 2 
Ser the bird of Juno ſtooping : „„ 

5 Melody refgns to fate. %%% ͤ fender} 
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I have given chis ſong at full length; 
I. would obſerve, that the author's deſign is 
groſsly miſtaken by many ſupetfici ders, 
e e e , en ee 5 
ſonnet. It is a piece of exquiſite humour, con- 
ſiſting of melodious nonſenſe, flowery expreſ- 
 fions, and incoherent ſentiments, calculated to 
ridicule thoſe frivolous Ly which are 
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"A E accent is e Hh on every | 


_ third f ylable.. In verſes conſtructed after this 


manner, the movement will be light and quick- 


The reaſon. is, the number of unaccented ſylla - 


dles exceeds that of the accented, nearly in the 
proportion of two to ane ;, and the former are 
more rapidly pronounced than the latter. On 


this account the meaſure s more properly adapt- 


ed to lively and joyous ſubjefts. Theſe verſes 
_— amt 4 ne enger becauſe 4 


| mid ang. 
„ ate Kanns 


Tis . of the ſlüggard, I har messen, 
Tou have wik'd me too ſ6on, I muſt ſlũmber _ 
As the door on its hinges, fo hẽ on his bed, 

Turns his side, and his ft6ulders, and his heavy beads. 


Sometimes they eonſiſt « 


My time, O ye miiſes, was happily ſpent, 
Wes Phebe went with me wherever I went v. 
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en ation 


eleven ſhllables : 


C My time, dc. ' This beautiful deem was addreſſed by br. 2 


Byrom to Miſs Joanna Bentley,, the youngeſt daughter of Dr. 
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Bentley, and the mother of Richard Cumberland, Eſq. ſon to 
Ur, e 1 of Külmore, in Ireland. 1 1 | 
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er THE ENGLISH. VERSE. uy 
a6 as the winds, o'er the deſert he flies: ? 
Hark! Hemus en with 7227 bacchanals cries. 


U 1 905 Pope. 
"Then finith dear Cite, this ay wir, 


And let us, like Hörace and Lydia, agree; 


For th6u art a girl, as much brighter than bir, 
As he was a NOR: n *, Prior. 


| Sometimes of ix: J 


In my rige ſhall be ſen, | Ry: 
The revenge of a qlicen. | Om 


Let.the lod trumpet fond, | | 
Till the roofs all aroünd, e 8 
Tb ſhcill Echoes NOS 808 


The Aüfkerent eden of 8 accents con- 
A all that variety, which we have in our. 
verſification, in the epic line, in the ſong, in the 
Pindarie ode, c. I be firſt, which moves with 


a ſteady and majeſtic pace, requires an alternate 


accent. The generality of ſongs, or poems on 


bo ſprightly and joyous ſubjects, have an accent 


on every third fyllable only, which makes the 


verſes run with more vivacity, or more levity, _ 
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* The reader will perceive, that this couplet is ungramma- | 


tical. Syntax requires, that ber and IRENE 
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. 1075 which have an air of ule... 

jocularity, or- burleſque, ſometimes conſiſt of 

eleven ſyllables, and have a double ans at — 
. AI 
There heroes” wits are kept in pond'rous waſesy 


And beaux in en and tweezer caſes. > 
. Nape of the T. v. Mn 
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| Te Goh for ribands, i if thou art ſo filly, 12 
"4% Vd how yt 12 b Ws fir Bily. 
$5 ; oe CE a od, 73 . Ef. op- M. i IV. 27. 
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me muſt ſever, - 755 


As bs; who now to rake, now nonſenſe ere 
Means not, but blunders rages about a meaning. 


N F 7 N | 1 \Prol u sun 4s. 
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"Such verſes frequently conſiſt of n nine - 


dies 5 


Ves to his gueſt though no vy = | 
Ke eat himſelf the rind and faring. 1 wha] 


ET " Pays Ini rn. . 


. 5 of EY 2 _ * » , 
IR EI. Fn, * TT RY 5 3 
* >» - : * No 5 
* 99 RO ot 2 4 
a „ N f 8 
1 2 0s A 
1 — 4 ; * 
5, 1 7 3 
1 * e 
4 * 
A > 
— 


And ' tis but juſt, 1'l] tell you wherefore, 
Tou Sive the {Gags "ou 'n never care for. | 
8 AF Ib. vii. 33. 
Call fire, nd 8 ca deflation, 
* 4 eas e reformation. *. 
Hudib. c. i. 2017. 


%. 7.54 


Sede en of ſeven: 5 
„ Owe from ANACREON. | 


D iſturb'd a bee a ſlecping; 
Nor ſpy'd it, e're it ſtung him; FER E 
The ſmart ſo ſorely wrung him, a 
His precious tears he waſted, 
HP And ſtraight to Venus haſted. 


Tm kill'd! o mother ! crying, 


— 


5 No chance was ever ſagder, 
A tiny winged adder, 


_— A bee by peaſants named, 


My finger has inflamed! 
If for a bee to fting thee, 
Quoth ſhe, ſuch trouble bring thee; 3 ; 
Think, Cupid, how confounded, 
Are thoſe, whom thou haſt wounded! 
. Lewis 8 1585 ! vol. 1. 305. 
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* A cans ee of the preſent way, with a little altera- 
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 tlon of theſe Hudibraftic lines, may 


Call fire, and ſword, and deſolation "I 
| A vier and ae 


— 


or THE ENGLISH VERSE. | 21. 


"26 roſes Cupid peeping, 1255 Poe 25 


I'm kill'd! I'm juſt a dying! 3 


4 4 
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3 . 


$ vii. 


Warn the accent falls on ſignificant 
words, or proper ſyllables, the verſe, though 
_ confiſting of ten words, is 0m inharmonious. 


EXAMPLES. 5, 


For while r with th, I ſtem 3 in heay*n n. 
. vii. 216. 
Arms ad he min Tring, who forc'd by fate. 
3 5 Dryd. An. i Is Is 
No bird o gt nog ſo bitter they, 
| OdyL. vii. 48. 
What bark to wii "os aber wind to Men. 
Thrice in my arms I fr6ve her ſhade to bin | 
WEE. Ib. xi. 249. 
Shüns the dire Fray in van - the cbts the lies 3 
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In vain he Arove to crawl, and kiſs his feet. 
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nious verſe. There cannot be ſmoother or more 


expreſſive lines, than tlioſe, which 1 have cited 


| ns the works of Mr. Pope. 


* however. be 3 ne Dy: 
detean words in a linen and moſt: of them equally. 
ſignificant, or equally entitled to an accent the 


line will run heavily. Mr. Pope has given us 


the following memorable verſe t to this ele: 


| And ten low wes oft creep in one aul nne ⸗. 
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Or which muſt end me, a fool's wrath or love. | 
PIG 7 F Prol. to Sat. 30. 


ims at yon altar's foot we lay. 5 
„%%% Ch I 
: And heighten'd by the diamond's circling rays. - | 
Ts „ Rape of the L. iv. 19 3 


angels <vith their filver wings 0 *erſhade.” OD, 
eg or We) | Pope, Eleg- 67. 1 

| Starting from ſleep with a diſtracted air. 1 
5 i We J th 34 „ 5 II. v. 502. ES 
| Tranſpiere'd his back with a diſhoneſt wound. 
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His own works and their works A once to view. 
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Drew after hin * — ur 4 part of heav'n's hoſt. 
UT UTE.” V. 710. 
Over his 155 and thine, there ſhall fi rpriſe. oy. 
ELTON} by | xii. 453» 
The os the god, reyenges by my hands. 
J) Odyf. ix, 364. 
A he court is joylſs for thou art not there. 
Ib. i 427. 
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« ſmooth verſe of ten ables, there i is naturally 
« a PAUSE at the fourth, fifth, or ſixth ſylla- 
« ble *. This pauſe is eke, on thoſe 
points or ſtops rules of punctuation 
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mm ON THE NATURE. hi 
Verſes, divided i in this'manner, do not often 

occur in the works of Mr. Pope. He himſclf, 

in the letter already cited, does not mention any 
. ſmooth verſe, having the pauſe on the ſeventh 
ſyllable. . The former part is too Tong, in pro- 
portion to the latter. In the preceding exam- 
ples, the voice cannot properly reſt on the ad- 
jectives ſmooth, univerſal, needleſs, full, duſty; _ 
for then the pauſe would ſeparate them from the 
Nouns, with which oy. are eee con- 
nected. | 


The variety and base of ent verſi- 
fication, in a great meaſure, depend on the ju- 
dicious change and management of this pauſe. 
If it be made after the ſame ſyllable for ſeveral 
lines ſucceſſively, it occaſions. A Helens mono- 
tony. 


'On this account, a verſe of Wa Gllables, 
| —_ called an Alexandrine *, if it is frequently 
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® The learned en ſappoſes, that this title is de- 
rived from Aleſſandria, or Alexandria, a city of Italy, in the 
dutchy of Milan, where verſes of this ſort were firſt introduced. 
c Mihi perſuaſi, Alexandrinum carminis genus ab urbe Italia ; 
Alexandris, vocatum eſſe, tanquam prima iſtiuſmodi verfoutn 
officini, Quanquam et audire par eſt Gallos, ſuz nationi 
arrogantes inventionis gloriam. Ac Ludovicus le Gendre, in 
; | Nora 


in a line of that extent, it becomes en to 


15 place the cæſural pauſe conſtantly anq uniformly - | 
on the ſixth ſyllable, or to divide the verſe iuto 


two equal parts. 


"The Alexandrine may Fi 8 es 
"is ES: or Fa verſes, i in order to give. 
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Not fol Hiſtoria Galliz, narrat, * date Latinum, 
cui Alexandreis titulus (haud dubie innuit opus Phil. Gual - 
teri) Gallicis fuiſſe verſibus redditum 3 Gulielmo-le Court et 
Alezandro Pariſienſi; hujuſque verfonis fingutss verſus conſti- 
tiſſe duodecim ſyhabis; 3 hinc factum ele, ut Pons hujus generis 


ih verſus nominarentur Alexandrini, five 5 nomine unius inter- 


pretum, five ab Alexandro M. verſibus illis laudato.“ 


4 it is my opinion, that the Alexandrine verſe derives its 
name from Alzxandria, a city of Italy, where verſes of this 


kind. were firſt compoſed. Though it may be proper to hear 
what is aſſerted Ly French writers, who oftentatinuſly aſcribe 


the glory of the invention to their own nation. M. le Gendre, 
in his Hiſtory of France, relates, that a Latin poem, entitled, 
Alexandrers (alluding undoubtedly to the work. of Philip, Gusal- 


ther, or Gautier de « Chis) was tranſlated into French vetſe 
by William le Court, and Alexander of Paris that every 


| verſe of this wandhacden wetten of twelve fyllables, and that 


afterwards verſes of this ſort were called Alexandrine, either 
from the name of one of the tranſlators, or from Alexander 


the Great, the hero of the poem.” Heum. Conſp. Reip. Lit. 


©. v. F 16.—Cave, Hiſt. Lit. vol. ii. 247 .—-Ladvocat. ART» 


Alexandre, —Sandii Not. in Voſſium, p. N proces 
Ph. h. Gualter, at the Year 1276. | gas 
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introduced, is difagreeable to the ear; becauſe 
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Alexandrine ends the ſong, 
That, like a wounded ſnake, drags i its flow length along, . 
| | Eff. on C. 


theſe lines; for che latter has indulged himſelf 
immoderately in this poetic licence 6. 
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the Alexandrine occurs no leſs than fix times in 26 Man ** 
is a little remarkable, that two of Mr. P 


immediately preceding his cenſure of the Alczandrine line, | 
dear a ſtrong reſemblance co a 


in 2p He Fete the 2 75 n 


e's verſes; alm 


Polxolbion 
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And far — their fi an ambitious eye, 

Mierrinia for her hills as for their matchleſs crouds, 

The neareſt that are ſaid to kiſs the wand'ring clouds, 
| Eſpecial audience craves—offended with the throng, 
That ſhe of all the reſt—neglected was ſo long. 

| „ Poly-Olbion. 


The W will obſerve, chat he pauſe in theſe 
lines is uniformly placed on the ſixth ſyllable. 
This languid meaſure is now antiquated, and no | 
longer employed in Engliſh anne, The 

French however ſtill retain it. 


_ The beſt French verſes,” fays F, Buffer * 
*; are compoſed of twelve ſyllables's as, : 


« Du ſouverain des cieux conftant adorateur, 252 
3 Forte faloi toujours au fond de votre . 


1 « Theſe verſes of twelve ſyllables are chielly | 
uſed, where the ſuljeQ is elevated, as in heroic 


poems and tragedies, as cha 154m om 
o heroic verſes.” bs 
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| Polyolbion in "= ad the OY, in 1625, ate) in all 
thirty. books, or ſongs, containing a  chorographical deſcription 
of England and Wales. The title of this work, IouonCun, 


_ Gynifles perboatum, very bappy ; and bears an allufion to Al- 
bion, the ancient name of this iſland. Diayton died | in 1631. 


* Buſtier on the Rules of Freach Peach, 0.2 . 
95 8 cs A French- 


„% 3 ON THE NTUNE 
A Fr . undoubtedly perceives a pecu- 
liar ſweetneſs and elevation in theſe twelve ſyl- 
lables, uniformly divided by : a pauſe in the mid- 


dle. But ſuch ve! ſes : are Infufferably Aae 
to an Engliſh ear „ 
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Whatever may be the humber of Gables i in 
a poetic line, it ſhould always be remembered, 
that the cæſura ſhould coincide, as much as 
poſſible; with the pauſe in the _—_ or- in _ 
ſtructure ve the ſentance. 

Unleſs tle realler gem ve to oaks e ms, 
he can have no juſt notion-of the nature of 
Engliſh poetry; nor can ne” read it "with any 
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® It is e e that hubs . 3 
labours under great difadvantages. The judicious M. Rollin 
vobſerves, that to divide the Alexandrine line inte exact he- 

miſtiche, to make a kind of ſtop after the three firſt feet, 
Have a regular rhyme at the end of the three laſt, and to pro- | 
. eced, exaQtly in the ſame method, in all the verſes following, 
muſt be liable to tire the reader's attention ſoon unleſs ſup- 
| ported and reinforced by other beauties, ſufficient to cauſe thi 
| perpetual monotony to be , Rollin on Bell: Let, 
vol. i. b. 2. c. a. c 9 e $5907 969 2s e 
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nne no farther than ten n Gable 1 O0 this ac- 
count, it is properly adapted to the human voice, 
which may proceed from point to point, or, 
where there is no intervening ſtop, from the 
1 cCeœſural pauſe to the end of the line, with eaſe 

and vivacity; at the fame time, avoid the 
diſguſting habit of uniformly eee eee 


| 1 the breath is exhauſted, at the 
or every couple. 
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1 5 that is, a; ftriking. reſemblance. between 
the ſound of certain Wo 


this kind : 25, the roaring lion, the growling 
bear, the croaking raven, the grunting ſwine, 


the bellowing bull, the hiſſing ſerpent, the rat | 
ling car, the tinkling bell, the claſhing ſwords, © 
the clanging arms, the tottering ruin, the whiz- 


"zing arrow, the twanging bow-ſtring, the 
J whiſtling wind, the crackling flames, the ſpark - 

ling. fire-brand, the glittering ſtars, the flaſhing | 
lightning, the rumbling thunder. 
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It is well known, that Homer, Vi 
other ancient poets, have pily acc da 
their numbers to the facts they deſcribe, and 
made the ſound of the words an echo to che 
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Pr. Wallis has given us a copious collection of Engliſh 
words, © quorum ſoni ſunt rerum indices,” the ſound of which 
"ws to the mind of the reader a ſtriking idea of their u- 
 nification, Gram, p- 148, ed, 1765. e 
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ceſsfully imitated this 
Milton deſcri wy oF 
tion of the angel 


* 


Light, a as the lightning glimpſe, they ran, thay flew... 
P. 0 L. vi. 6 


o . * 


quick movement of this line wil ap 
more conſpicuous, when contraſted with the fol- 
rjing 


. the mountains huge appear, 
| bare backs npheave, | 


N 


va 


Or with this deſcription of the ſea-! 
— rolling; in the ocean: | 


W - ; 1 
IE Is... Ts, 
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; On * other hand, the gates of hea en . 
vic an 0 facility : VF 
OE "7% 1. - Heay* n open'd- ads 
Her kde gates, harmonious ſound - 
on dere ow Os | „ 205. 


The e gates had no ) ſuch _ ; they 
grated barſh ey that ſhook the bottom of 
„„ F 
We hike a i iaticable fades of this kind | 

of poetical excellence in the Odyſſey. Homer 

repreſents Siſyphus rolling up a ſtone to the top 
of a mountain, where it is no ſooner placed, 
than it tumbles to the bottom. The tranſlator, 

Mr. Pope, or Mr. Broome &, has imitated the 


origital with Seat ſucceſs: „ 
eee VVV 
1 tem d my eye, and, : as 1 Wed forvey's 
A. mournful viſion, the Siſyphian ſhade. 
_ With many a weary ſep, and many a groan, | 
=_ Up the high hill, he heaves a huge round ſtone. - 
| 4 I The huge round ſtove, reſulting with a une 
3 45 N impetuous anti 55 anche 83 de 


ne | * Mr. Broome tranſlated eight books of the Odyſiey, namely, 
= , the 2.6.8. 11. 12. 16, 18. 23. | Mr. Fenton, the 1. 4. 19. 20. 
Mr. Pope, the other twelve. But what correQions. or improve: 


Wi ments he made. nn — get 
4 fible n 
ol 46% " 4 . 
þ 
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or THE-BNOLISH,VBRSE. | i 5 


Tune fourth line conſiſts of ten monoſyllables, 


even of which have. the force of accented ſylla- | 
bles; and what more particularly contributes, to 


2 1 


the flow movement of the verſe, five of theſe 
words, namely; high, hill, he, beaves, huge begin 
with an aſperate. The word reſulting expreſſes 
the rapidity, with which the ſtone bounds over all 
obſtructions; and the laſt verſe, which conſiſts 


of twelve ſyllables, deſcribes the aint, cele- 8 


. 


* of its ent. 5 Sg Ee 
705 i 3 +2 ** 21 144 351. 4 


Mr. pee in his tranſlation of the Iliad, des 
ſeribes the flow march of mules, and the rattling 
of carts, in theſe expreſſive lines: = 


4 & 25 - / 


Oier hills,,q'er dales, o'er crags, oer rocks they go. 
Jumping, high o'er the ſhrubs of the rough ground, 
5 Malin the clatt' AY cars, and the ſhockt axles bound, 


; . II. xxiü. 240. 
Inkmediarly| 3 PE noiſe of the wood- 


” Firſt march the heavy mules, ſecurely love, - 1 


man's axe, and the falling of the trees, is Rrongly 


impreſſed on the reader” > rs . ſound 


gf the verſes: bg 560 468 eden < 


8 71175 a 


Loud founds the axe, redoubling frokes on  Arokes h- 
On all ſides round the foreſt hurls her oaks 


: Headlong. Deep echoing groan the thickets len 3 
"FI CO ny e nen 


0 * 


I 


ny 
by gh” 147 wah 
= UF rat, 


- 0 s 4 
o — Che, 5 . bp ” : by * — 2 
5 * SL TY ECT TR ory 3% * n $ 
4 o Fs 4 wh 4 . 3 44 GL oe oy r r . — r * Y 
— — * — 55 Bey , ED RY . 7 * n IT SST 8 2 — T 
TU EIT LIONS WI 7 33 9 * 


— ten 


* 


— gg OS 
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loud winde, and En be waves s to bf 
$23 | Fi Odyſ. xii. 20g. 


- > 


'On the contrary, the roaring of the Gar is 
Kaen d verſes, as rough and ſonorous, 


þ I 


 Frike-tilting oer the ſurges flew. 


or THE ENGLISH Tue. 25 41 


” How could thy ſoul, by realms and ſeas disjein'd, 
; Oy" the e _ and leave the lagging wind? 
CC 73. 
5 W wes at aſe the pilot guides; 50 
| "The eee Uight along the level glides. xii, 187. 


In deſcribing a calm, Mr. Dyer, the unter 


of the Fleece, ſays : 1 | | 
Wiil vey apy deri then the fronds drop. 
And in another paſſage: 
metres WK HE HAR. 


The veſſels glide, unleſs their ſperd be ftopp'd 
S eo ro ſeas. 


— 


- 


F | Here the author bas carried his Xetical imi- 


tation to exceſs; perhaps we wid 5 fp to ſors: 


e e __ 
1 may probably wy this era 


tion to ſeveral other paſſages, which I have here 
produced. Let him enjoy his opinion. I will 


not pretend to aſſert, that even Mr. Pope is, at 


all times, equally py in the enn 
tical ornament. 1 8 
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0 The fame NIRO rar = x thus de- 
F COINS of the winds: 
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The whiſling winds already wak'd the ſky; 
c Before the . winds the veſſels fly. _ 
Odyſ. iii. 213. 


The wild winds whiſtle, and the billows roar 5 

The oth raft the furious tempeſt tore. 

5 wh 587.0 

A company — tte: S 5 
Light bounding from the earth” at once they rife, 2h 
Their feet nn * in the ſkies. 


vili. 303. 
Venus ton with an eaſy motion, ene ; 
thing like that of a minuee: 
1 Such, Venus tines; Shin wetds meaſhr'd mend; 
She ſmoothly Cs ings harmonious round, 
xvii 229. 
„G of corn deres, like =p on a 
 bayrr-floor : | 8 5 


While the broad fan 40 force is bird l 
L. wn en ne slain, N from the ground. 
| er II. xiii. 74. 3 


% 
? 


A * W into a river: 1 
78 His feet upborne ſcarce:the Reon! flood divide, - 
. . $lidd' ring and ſtagg range. | II. xxi. 266. 
| The found of a trumpet 2 e 


. As the land trumpet's brazen mouth from far, - 
885 Milli ing clangor, ſou nds the alarm of war. 
II. xviii. ae 
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A drunken man : 1 0 F 


stagg ring 1 reel d, and as I reel'd I fell, 


Lux' d ** neck * z. my ſoul Reer to 91 A 
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The ging of fJuno and Minerva chrough * 


air: 2 


 Thence to relieve the gelung Argive throng, © i th - 


Smooth as the ns n they Pe along. 17 4 
; 3 wy V. 970. 


1 K 2 


A man overwhelmed with grief: 


i PLS 1 A WES a * 2 
nk p WE RILEY DS th 5 en 


At ev“ ry 0% bie tears Nesse tony a A 
And ms 1 5 heart heaves with tumultuous w- e. o 
3 55 Onyl. vüi. 538. N = 
Ad man Wi Yen with baten almoſt deprived | 
of breath: 5 | 
" His de heart hewv'd3 his bloated body fwell'd,/. I 
| , „„ bs: 117 15 
A perſon ſuppre pprefling the effuſions of ſorrow! 
42 n Ts 
mi- bod kboar's with a boding oC 
And tne . tear food Roſy in her eye. 
116 : hs II. vi. 3 
The hight round tear i hong ——_ in his eye. 
eee ot e ir EX, Rad ne 9OE EI 
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A perſon ſtruck with horror: Et eh . 


Alenia at the f n. , aghaft 1 flood ; f . 

Anda cold fear ran be Bog tio my 8 
- 2 | | Xi. 5 3. 

N 7 iv; 735» 


8 * 


- 4 N * 
: tr: | 8 559 | ; 
A coward in the agonies of fear: 
"SR — 6 & ; 25 1 "34 0 
3 8 x 1 


A ſudden pally ſeis d his turning head; 
His looſe teeth chatter'd, and bis colour fled, | Bs 


A eee battered and bruiſed „ ; 
| Who 1 1 bead tott ring, as with wine oppreſs'd, be 
OD drops, and nodding knocks. hir bræaſt. 
5 | Odyſ. viii. 0. 
Tho? now unfit an aſtive war to wage 
Heavy with cumb'rous arms, dig with cold age. 
1 1 ES SQ ISM Il. xi It it. 648. 
; Till faint with a a; 5 
: e ee 11-96 . 
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. Joſt writes to make his barreoneſs appear, 

Ang ſtrains, from hard-hound braing, eight lines a 
sf Es „ to Sat. 181. 
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A long eantinued motion, averſe oft 
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Then prone on ocean in a moment flung, 
Stretch eee 
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1305, Shakeſpeare has  givenus a faint and gran 


4s bun Tur Aru 
tent. view 'of the ame i image.” It was felirved 
for the excellent poet I have quoted, 1 05 com- 
plete juſtice to the PE lines : . 
525 814 21 +154 ; 11. 22 8 Tee! (opp? : 2 
Signa ee ee in ! fervor. by 
Sie ubi perrumpit ſtagnantem caleulus|undam; 


Exiguos format per prima volumina x gyros; 
Mox tremulum vibrans motu gliſcente erg JE 


' -Multiplicat crebros/finuati gurgitis orbes : 


Donec poſtrems laxatis circulus oris 5 
Contingat geminas patulo curramiue ripas *. 


r ograts yn t 
A-continued pid, with ſudden ſtop: : 
STENTS: 


As from ſome mountain's eraggy forehead torn, 
| ih rock's round fragment flies, with fury borne; 
0 Reep lo Heep the rolling ruin bounds; 
Ke 21 FRO the crackling wood reſou ü; ; 
Still gath'ring: force, it ſmoltes, and urg d amain, 
Whirks, leaps, ald chunders.doyny impetwous.to.the 
04 plain zie - | a 
| There ſtops, | | uU. xiii. * 
18 fins "T7 on 3798 9 71 44 70 8 lier 71017 t. 10 5 


This noble ſimile repreſents the furious 3 


of Hector from the Grecian wall., The crack-" | 


„lng of the woods, the ſhock, the noiſe, che ra- 
Rs the irreſiſtibility, of the lone, the 

1. | 2 l 4. . Al. * ys 3 
655 2808 $0742 freu, err Nane by the au- 


chor of this eſſay; in the Gent. Mag. for Jan. 1792, and in 


the Crit. Rev. for May 1766, where Mr. epe's imitation of 
2 Latin poor was, I believe, fr ft pointed out, 7 


7 nation 


Ks + 


e 
8. * 


of 


ſimilar incidents: „ 


tation of i its ect as it rolls; and its ſudden ſtop, 
when it reaches the plain, are preſented to the 
reader's imagination in the molt. Aga ani- 


mated language. 
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T he dead fall of a wr wist, and aber 
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Don funk the mr, beaſts thi females 6d. 
25 e . ; - Odyſ. i I. 572. ; 
- Down raſh'd he night ION weſt, ec roar. 
fo A . v. 371. 
5 The app frandatioha of 65 foreh war fl, 2 
And vm" yon 2 waves, drop the huge wall. 
* . ; Meg 5 1: vii. 853. 
on all ades round the foreſt web her oaks 8 b 
| . Bib Ph i xiii. 147. - 


a a very naratTiins Avikcing image 
er the fame kind in Paradiſe Loſt, where Milton 
_ repreſents the aſtoniſhment of Adam, when he 
1990 Rn * relate an Racy W her wee 
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. The vente. is_abrogg aihe: ſecond Hlable, w | 
LS expreſs, th ſaapping of the fivord . 
F ing of boring) nnd the whiz \ 
| ving of an arrow: EE kg FT aqeaayen. »- | 
cored ls lg WSN the Wing Tet 33 ; 


1 eee eee 
Odyſ. . 448. _ 


4 The whirziog arrow vaniſh frompſhe ſtring. * - 

W 1 petne wt De. 5 
_ 

VP 'Th' impatient weapon whizzes on i the wing; 


Mr. 8 who better than any man uner- 


9 | ſtood the art of adapting the found of his verſes . 
bt ta the fats he. deſcribes, has given us fome 
i more extenſive and x ee wo this 


1. | What! like ir Richard t. rumbling, or 18 
Wich arm, 1 nnd and BrunGwick, croudt 
Rend with tremendous ſound your ears aſunder, 
With gun, drum, , dene and. thunder q 


* 
* 4 4 . 4 * 4 
22 2 : 


* » By the letter P. the poet means bialat; and by r. Mr. 


| Forteleve, to whom this ſatire is addreſſed. 
1 Sir Richard Blackmore, knight, was one of the phyk- 
cians in ordinary to king William, and queen Anne z the au- 
| char of Tx epic poems, and many other produAion, He died 
"In 3729+ 1 


or THE ENGLISH VE RSE. 
9 with Budgel's fire and force, 
Paint angels trembling round his 270 horſe? , 
F. Then all your muſe's "ſofter arts Figs | ; 
Leet Carolina ſmooth the tuneful lay; © 
- Tull with Amelia's liquid name the nine, 7 
And N flow: through all the royal 76% 78 

Tit * el Hor. i ii. & 23. 


| Lipid noone l ou readers en 
ſays: 

key Theſe FRO ſyllables alone require, 155 . 

Tho' oft the ear the open vowels tire; 8 


While expletives their feeble aid do j join; FN an 
And ten low words oft muy. in one dull line, 


fe ES IRE 


rable iluftrations of the bores rs 
Hs adds, 1 


1 . Wees no, harſhineſs gives + a 4 
. : The ſound muſt. ſeem an echo to the ſenſe. . 

p = x: Soft is the ſtrain, when zephyr gently blows, 
; \ e the ſmooth ſtream in ſmoother numbers, flows 3 3 

| | ut when loud ſurges ] laſh the ſoundin ſhore, 5 : 

. The hoarſe, rough verſe ſhould like the t. torrent roar. 

1 When Ajax ſtrives ſome rock's vaſt weight to throws 

VIE The: line too 9 8 and the words move flow w_ 


n 8 9 


55 his Edvy on Cridieifin, ſpeaking of the 5 


10 The hiatus, or gaping of the vowels, i in the D 
line, the expletive , de in the third, and 
the ten monoſyllables in the fourth, are admi⸗ 
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Not ſo, when ſwift Camilla ſcours the plain, 
Flies o'er th* vabending corn, and ſkims along the 
I . „ Eff. on rite 3s 3. 


- In theſe bee . fourth line emphatically 


2 the gliding of a gentle ſtream. The 
ſixth, the roaring of the ſea in a ſtorm, or the 


noiſe of a turbulent and impetuous torrent; the 
eighth, the labour of Ajax, when he attempts tb 


heave the ponderous fragment of a rock ; and 
the laſt, the agility and the ſwiftneſs of Camilla, 


It muſt however be allowed, that « * ſeouring the 
e is not a happy expreſſion. | 


. 
= 


The oulebrated Dr. J ohnſon Gs: to have x 


queſtioned. the exiſtence of this poured. . 
in the preceding p . 


From theſe lines (he fays) laboured bk 


great attention, may be judged, what can be 


expected from the moſt diligent endeavours after 
the imagery of ſound. The verſe, intended to 


_ repreſent the whiſper of the vernal breeze, muſt 
be confeſſed not much to excel in ſofineſs or 


volubility; and the ſmooth ſtream runs with a 


perpetual claſh of j jarring conſonants. | The noiſe _ 
and turbulence of the torrent is indeed e . 


rn 2 
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imaged; for it requires very little ſkill to make 
dur language rough. But in the lines, which 
mention the effort of Ajax, there is no particular 

- heavineſs, obſtruction, or dry. The ſwiftneſs 
of Camilla is rather contraſted than exemplified. _ 
Why the verſe ſhould be lengthened to expreſs 
ſpeed, will not eafily be diſcovered. In the 
daQyls, uſed for that purpoſe by the ancients, 


two ſhort ſyllables were pronounced with ſuch 
rapidity, as to be equal only to one long, there= 
fore naturally exhibit the act of paſſing thfough 


a long ſpace in a ſhort time. But the Alexan- 


drine, by its pauſe in the midſt, is a tardy and 
ſtately meaſure and the word 'unbending, one 
of the moſt ſluggiſh. and ſlow, which our language 


"affords, cannot much accelerate its motion. | 


Rambler, Ne 92. 


11 has been Sealy ablerred *, that in every . 
| verſe, wherein the words, that require ſome de- 


gree of accentuation, exceed thoſe in number, 


which may be paſſed over. with the celerity of 


_ unaccented ſyllables, the movement will be pro- 


portionably retarded. _ In the verſe which men- I 


tions the effort of Ajax, 
The be line too labours, * the words move da. 
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there are, beſides the five accented Hllables, - 
' which form the uſual meaſure, ſome others, 
namely, oo and #rove, which throw an additional 
incumbrance on che line, by their languor 

ſigaificance. Here then we hav aer 
ſyllables, and only three of a contrary quality. In 

conſequence of this diſproportion, there is oer- 


_ -tainly a. very nnn n in * eel 
ing line. 


, WF \ 1 9 
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Me "wh eie 1 think; iv ealenlated 0 


determine every queſions of a Gmilarkind.. 


It codons, e 8 3 Gautiog: 3 ta 1 


: yet ſutely every impartial and intelligent rea- 
der muſt allow, that the precading obſerva- 
tions of the learned author are . 


and that if we do not perceive in Mr. Po 


lines a happy correſpondence between the - iy 
of the words, or the flowing of his numbers, and 


the images he deſcribes, it will be in vain (o 
fearch'for itin ws wy: modern author; . 


We e 4 r be fully Litidied, that this 
correſpondence is not always the mere illuſion 
of a capricious fancy; but. a real and perceptiĩ- 


ble excellence. The ſevereſt critics admire it 
in Homer and Virgil and he can have no taſte, 
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who does not perceive it in Milton and Pope. 
1 freely acknowledge, that this kind of imita- 


tion may be carried to a ridiculous extent, yet : 
he muſt bea deſpicable poet, who neyer attempts 


to make his numbers harmonize with the ſub- 


ject; who repreſents a rapid torrent by a lan- 


guid line; rural ſcenes, in words that reſemble: 
the clangor of a trumpet ;- the tumult of a battle, 


and the claſh of arms, in ſoft, mellifluous num- 


bers; and the gentle whiſpers. of ſentimental 


love *, i in the rough, uncourtiy ſtyle of a ruſtic t. 


TN ave already obſerved; that poets may ally 8 
exceed the bounds of propriety. A judicious 


writer, on- the ſubject we are now conſidering, 


ſeems to think, that Dryden has falten into; this 


error, IN he thus deſcribes the ne of 


The doubt t double beet 
Of the thund' ring drum — 
Cries, hark ! the foes-come. 


wh Progeri ſays very 8 


| Carmina manſuetus lenia querit . 
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„ on THE NATURE 


The Chih, he fays, ſhould be always in a0 
1 cord with the ſenſe; but . ſhould accompany, 
not mimic Ws | | 


* 


- On the other hand, an exclent jul « of 
poetry remarks, that the firſt ſtanza in Mr. 
= Pope s Ode on St. Cecilia's Day is the fineſt 
5 piece of this kind perhaps extant in any CURE - 5 
=” it is itſelf a perfect concert t. 


| | Deſcend, ye nine, deſcend and . ; 
The breathing inſtruments . ; 
Wake into voice each filent ſtring, 
And ſweep the ſounding lyre 1 
In a fadly-pleafing ftrain, 
Let the warbling lute complain 
Lee the bud trumpet found, - 
Till the roofs all around 
The ſhrill echoes rebound— 
- While, in more lengthen'd notes, and ſlow, 
The deep, majeſtic, ſolemn organs blow. 
Hark ! the numbers ſoft and clear, 
Gently ſeal upon the earz | 
Now louder, and yet louder riſe, 
And fill with mad eee ſhies— - 
Exulting in triumph now. ſwell the bold notes, 
In broken wy og. Fu wild muſic en. 


2 1 5 2 1 2 
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* Webb's Remarks on Poetry, p. 52. | 
1 5 On on che Odyſ. Dial, iii. 
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, remote and ſmall, - 


The ſtrains decay, 
And melt away, 
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yo 


In a dying, dying fall “. 


oper to obſerve, that the lafl 


word in this ſtanza, is not a verb, but 
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impr 


* It may not perhaps be 
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a noun, 
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8. OME 88 od pculirtes® * in o Mu- 
ton” 8 verſification. 


Milton frequently lays the accent on 1 
vrhich are not een at preſent, i in common 
pronunciation. 


EXAMPLES, ; 8 

Who now tridnpbe, and in thi exceſs of j joy. „„ 
| 3 L. b. i. 123. 

| Next Chemon, th ae. dread of Moab's ſons. EL 

And b e whom the ſiprems king e 
F é 


on „ ne, th' ene nes thus they relate. 
746. 
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Only sou of the following inftances of an unuſual ac- | 


.centuation are peculiar to Milton. . Many of them frequently 


occur in our ancient poets, particularly in Sbakeſpeare, where 
we may find a thouſand ſimilar examples. But the author of 
the preſent Eſſay choſe to confine his obſervations, on this 


point, to the Paradiſe Loft, as it is OY pot into the 
hands of young readers. 
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Encamp their legiows, or with 


. 


ut ne eat et. 
OT ro ro we 2, 9 1% om 383. ix, 415+ 


Mr, Pope, according to the uſual pronuncias- - | 
tion, accents mankind on the ſecond ſyllable ;- 
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3 * 
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N The proper ſtudy of mankind i is man. 


— 
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. e on N. fl. 3. 
In confur'd march forlorn „ th' adventrous bands. 
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© Diarnal, or this leſs woldbil eatth, 5 jor, 59% - : 
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* 1 5 * 


"oddrous breathes, flow'rs, and their fruit. 5 3 2 


| Refrain'd his tongue blaſpbomous, but anon. 255 5 6 


. N = * 260. $2 
Which of us, who beholds the bright ſurſice. — | 


5 1 | > i 
Olk thrones and mighty ſeraphim profirdte,) 841. - 
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o Tur NATURE. 


Of glory atribited tothe high e 
viii. 12, 107. ix. 320. xi. #46. 


| Only thine yet res 6 rite viii. 185. 


— 


Not to i incur ; but ſoon his char ehe. 15 85 . 


Forth ruſh the lewant * ., and the ponent winds. | 

Like change on ſea and land, fdiral Blaſt. 653. 1 
2 

Beyond all paſt example and ter, $40, 


In * the fore ,oing lines it is neceſſary tor 


B comply with Milton's accentuation ; otherwiſe 
me meaſure of the verſe will be deſtroyed. Let 
him be anſwerable for the ſingularities of the pro- 


nunciation, Many of the ſyllables, on which he 
places the accent, are long ſyllables in-Latin,. 
from which the words are derived: as, triumphus,. 
vbſccenus, õbſcurus, volũbilis, 'odorus, infinitus, 


blaſphẽmus, Gr. P#aarpnuc, proſtrãtus, * 


attribũtus, contribũtus, aſpẽctus, futũrus, &. 
This _ be fome ny” for the _ 


% — . 
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24S The ee levant is here uſed as an adjeQive z 3 and Mn. 
ton's poſition of the accent is fuppoſed to be proper, in order to 
diſtinguiſh it from the ſubſtantive. Vid. Nares's Orth. p. 198. 


When united to a ſubſtantive it is however generally pronounc- 


ed with the accent on the latter * as is ths levant-trade. 


1 N tt other Pes Alton adopts an ir- 
ſs. accentuation, which the reader cannot 


follow with any tolerable er or for 9 0 
3 reaſon. 
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9 EXAMPLES. 


To doougt good reif will be our aſl: . 
| P. L. i. 1 59 

Hors by his fide under the Re; while night. 
207. 345. x. 190» 

Abies and oe 1 theſe, SR 5 5” 
31% 

Gods yet confeſs'd later than bears and a" 
509. 

The other two 3 21 fate. iii. 33. : 


And flow'rs aloft, ſhading the fourit of life. | 357. 
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Second to thee, Mord himſelf to die. 40. 


1 . ow 3 thus to his fon audibly ſpake. wo" 
5 . vi. 5185 ? 
| Which taſted hes ele. of good and evil. 
1 z o 6 3 
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I .” Grateful to heay'n; Or. . 
RT Belial, with words cloud! in ben, 's garb. 

 -  _- "Thrive under evil, and work eaſe out of 5 5 — 

- FRM 5 2 „ N 8 . | 261. 5 
8 Thy ling'ring, or with one ſtroke ef this dart. 2 


{ Oe ; 28 % p 4 3 - E ; : — 52. 
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WW —- Shoot far into the boſom of dim night. 1036. 


. 
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WE: NY The full blaze ef thy beams, and through a clou . 3 | 
1 F . 1 il. 378. 


8 2 5 „ Vet fell. Remember, and fear to tranſgreſs. 


#. . — 


5 : | TS 


Anna duſt ſhalt eat all the days of thy life. | 
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_ . --: To whom thus Michael, Theſe are the pr 525 1 


® 


. 


Sn 


— 


oy 


- 


— 


or ThE 8NGLI Vitor, 


| For xr gods; 5 him God the moſt high vouchſafes. 
32 Xii. 120. 


. thou moon, in whe vile of Ajalon. 266. 


The llevieg lines are nates; confiltifit of 


eleven or twelve ſyllables ; and deſtitute of alt. | 


poetical harmony. 
Tab, bring to hel Freetieſ 5e arg. 


| | ng. RR: "x 
| Por be wh js de ly zl kan ufer 
. 8 IX. 295. 
1 alſo awd SLIM adiiritg. 1279. 


8 \ 
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Hin, who to wor i in women  orenruling. 


- N 5 1183. 
Becauſe thou haſt hearken'd t to the voice of thy wife. 


e = 
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Notnithſtanding Milton's reputation for ſub- 7 


— * 


64 
: N 


 limity of ſtyle, arid harmony of numbers, we may. 
venture to aſſert, that theſe and a multitude of 


other verſes, in the Paradiſe Loft, are mere proſe, e 
without either 8 or elevation. 3 


hie is perhaps no reaſon, why we ſhould 
bre that a falſe poſition of the accent is more 
allowable 3 15 En gliſh poetry, than falſe ; 
in the works of | Bec or Vit. 


0 


4 


— 


lv to lens e fication, which may de- 
ſerve the attention of the young and unexperienc- 
ed reader. Few of our modern poets have con- 
tracted and extended their words in a more ar- 
bitrary and capricious manner than he. 
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And chiefly thou, O ſdirit, that doſt prefer. 
| 4 5 e Ke 3 1. 17. 


| In equal ruin. Into what pit thou ſeeſt. 91. 


— 


6 FAY ul 154, 167. 
r 


Whom 7 


on hath equall'd, force hath made ſupreme, 
| | ONO ge 
Thro God's high fuff rance for the triat of man, 
: 5H; „„ 6 | „ 


4 - 


Of riot aſcends above the loftieſt tow'rs. 499. 


\ 


the higheſt and fierce with graſped arms. 


VVV 


undiminiſh'd, or eternal being. 
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or THE ENGLISH VERSE. 
© Thrive under evil, and work eaſe out of pain. . : 
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| | of ſtate; deep on his front engray'n. 5 
. hy capita eat rom whence hd pred. 575 


And fear of God, from whom their piety ber d. 
799. 


| Tntheſe lines, all the words . in Italie 
characters are contracted into one ſyllable, ex- 


cept capital and piety. Theſe are to be conſi- 


dered as diſſyllables. e 
Such contractions are, in gen 
unmuſical. „ 


„„ SEC, 55 
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vower: 


95 TT When the next word begins with a 


T0 ſet himſelf in glory above his peers. 5. 
| ED Type pleaſant valley of Hinnom „Tephet thence. 
; | : IT TUES hogs pou 


' - O'er many a frozen, nam a fiery Alp. 'L 626. 
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"Thi does not con of twelvETyllables, = 
a8 ſome N op but of ar m__ two 
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"IE: Furie, | 
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| Bhoots inviſible wirywe ev*n to the >. ROT 
Ps No ingrateful food, and food alike thoſe pure. 


- God made thee of thbice his" 
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2x. 766, 


In ſom 3 8 the later editions of Pa 5Rdiſe 
the eee 9 and elifions are gene- 
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5 Tue termination ed, in verbs and participles 
frequently forms a ſyllable, and ſhould be obſerv- 
- ed! in the pronunciation. 1 1 
. . ed 15 
| With jxe4 anchor in his fealy rind. f. 266. 
£' Invelts' the ſea, and wiſhed morn delays. 26% 
iy of th that inflamed ſea, he ſtood and called. zes. 
| T Thus drooping, or with linked 'thunderbolte. 328. 
| From ev'ry band, and fquared regimeit. be 5738. 


In this abborred deep to utter woe. bi. 87, 
With armed e chat render all accels. an; a 


= The termination n ed. being a  Janguid 755 un- 
ö important ſyllable, has a bad effect in poetry. 
15 Ik be fame may be obſerved of ſome words which 
are extended, contrary to the uſual cuſtom! of 
2 ee As the word heaven in the follow- 


/ ot cr that rt i lieu, en une. oY 
£76, %%%%%%ͤ;ö⁵BV 8 935 i. 36. 
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. N . it may as be 8 
to favour the rhyme, more eſpecially when an- 
eient uſage, etymology, or the ſolemnity of the 
ſtyle, may be ſuppoſed to juſtify arias from 0 


the common e 


* 1 2 
* N 6 . 


EX Atl PLES. 


. eee 
High in the midft upon bis urn \reclin's, 
"oo Es mantle outing with the auind. j 

_ | 1 | Pope, Wind. % 
The time mall come, when free as air or avind, 
n Thames ſhall flow for all mankind. _ 

1 7 Ib. 395. Ef, on Crit. 207. 16 


Wind, in * pronunciation, i to 


finn'd; but in mind, bind, blind, and every other 


word in Engliſh, terminating in ind; the i is; 
pronounced as a long vowel. 


— 


Daauc HT. 
The daily anodyne, the nightly draught, - 
To kill thoſe foes to fair ones, time and thought.. | 
- __ Mor, Eſſ. ii. 211+ 


Ls of 


ey 


% 


85 EE . — 9 * 
X 155 12 ob 7 * 8 ey ** z WP, > * 4 5 4 * 1915 

hey . 36; OY ; 2 1 
of ; N ow 

2 * * 
* 

- 

i J 
:a;_ 


er THE ENGLISH VERSE. 65 


The luſtious wine th' obedient herald brought, . 


Around the manſion flow'd the purple draught. | 
Odyſ. viii. i, 63. 


* Draught, in common e is pro- 
| nounced as a rhyme to raft, craft. 

FavLT. WH | 

Before his ſiered name SES ev ry 1 8 


And * exalted ſtanza teems with thought. 
| Eſſ. on Crit. 422. . 


Mor. Eff. i 1. % 


— 


- Ho at the einne lodge he ſought, 
A faithful ſervant, and without a fault. 
. | Odyſ. xiv, S. 


A 


The 1 is now very 1 pründündel- ur 
fault; and there is no reaſon why it ſhould be 
omitted. It is univerſally pronounced | in mob, 
ali, afault, &c. | 


SHEW. „„ j 
Of ev'ry ſtar, the 45 doth A 
And ev'ry herb, that ſips the dew. 
SATELLITES. Wt ru | | 
Or aſk of yonder argent fields adore, 3 
"wu. Be > Cocoon are leſs than S 
. on Man, i 1. 41. | 


& on TEE MET uÄEn | 

banden che plural of ſorslla, ig 8 Latin word: 
of four ſyllables, and muſt be pron 
ſuch, in the foregoing verſe, Satellite, in the. 


plural ſatellites, conſidered as an Exglith word it is 
— only a wrlly Uable, | 


cen. . 1 N 
' 'That coun aka each folly ad eahrice, Zo 
And e th' effeUt of ew ry vice. 

1 1b. i. 239. Eſſ. on Crit; 2856. 


Dr. 1. You 100 ths: accent on the firſt ſyllable. 
For my 6 is the he Uighter of ſeveſs, a Pegs ERA 
FEE os! Sat. vin 
.$ wit, more agrecably t to he common ow 
- nuneiation, ſays : 55 5 


Hb have you torn my wad in ice 1113 7 MID 
Wich maggots, human, and caprices! ! 


12 | Love-porm. 
Tea. - 
Can vent her W ; 15 her ene playe. . 
1 er OI a yay compoſing „ 
9 7 bet $45 2 | P 5 Young, Sat. v v. 8 
Here thou, great e whouk obs realms obey,. 
Doſt ſometimes counſel take - and ſometimes tea. 
8 Rape of the E. 1 ol 
=_ F g © Loft, Yieing minds 5 in 1 water glide a away, 1 
= IF 8 WA wp, their elemental mals. - 
=. 5 | 0 "Ib. Tor 


- 


able, that formerly the word 


pronounced as a rhime to \ Bly ay, &e. 
However, i in the laſt line of the Ec cal 
the Baſlet-table, the author gives it the modern 
pronunciation. e | 


3 . ; y . 12 w 


2. , 1 I ) 5 £S 3 .. 22 


The ſnuff- box to Cardelia L. deere 


Nox deave com and begin gur tea. 


In his Eflay on Man, he lays the accent on. 
| the latter-ſyllable | 4 éœéFwä OT 


1 1 IJ a 10 AY 5 8 = 
Y - 4 " x] 5 28 : , 9 1 , — % 


DB TO Vn ng 
*T wixt that and reaſon, what a nice, barrier, 2 
For ever ſepꝰ rate, yet for ever r 


« 


In the Odylley it js placed cn che 
EM it is now generally pronounced. 


| Safe in the love of heav'n an gcean flows, 4 8 
| Around our realm, 4 barrier from the foͤss. 
J 8 Odyl. vi. 243. | 
| I. N lays the accent i impropetly, on, the 
| rt 1 121175 of matheſis. 
; / P £ 5 8 8 | 0 « | - a 1 | 
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In we een courlet the real quantity is 


{iWon e 3 
or Hay wacky lines ORE HK produce. 4 3 | . ; * 
Fame of een Kill and various _— 
| "Pye, 1 P. Laur. 5 
BIdOTr TED. | | 


Bigotted to this idol we diſclaim Wt 
* health, and _— for nothing but a name. 
leon Co 11 


* 


In the more uſual, ond the-1 more- agrecable, 
pronunciation, the firſt word in this couplet is 
accented on the firſt ſyllable, and is more bs 
perly written with one 7, bigoted. 
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Mac AZINES. ; | 
Thus a weak ftate, by wiſe akrult inclines i 
Jo numerous en, and ſtrength i in magazines. 


. 


FL Ib, E. iv. Dunc. i 45 *. 
Magazines | is now univerſally pronounced, as 

if written mMagazzens. 1 
h © GALLANTS: 5 b © 


Faith, galtanti, Res pet and bed = 1 
5 Lone 115 to 8 . v. . ; 


Gallants, ion it Gans tags. is now con- 1 5 
antly accented on the ſecond ä 5 


80 { 


3; 55 | Ricons, 


or Tx rellen vrxsr. 7 


teen e e 
e ſtand for ages on . | 
| * e RE 5 5 eee Thorn. 
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" ke» accent is more properly placed on the 
brit ſyllable 


Te en on ne that! in Richard's times. . 
„„ Forer Imit. Sat. i. 145 
Errors. : | 
Here, at our r gates , your! brave 22 unite. | P 
| 1. vi. 99. 


*. 


ASSASSIN. 


Nor thou, Lord Arthur, walt pos, 
Ts thee I often call'd i in vain, | 


b Againſt that aſſaſſin in crape. 
. Swift, Waker lin Thorn, 


1 mis 3 wh Swift: Bas laid the accent on 
the firſt ſyllable of the word aſſaſſin. It is mow, 
T believe; univerſally lard on the ſecond. This 
word is ſuppoſed to have been originally brought 
from Aſia. Abbẽ Vertot thinks, that it took its 


riſe from the poniard uſed in private murders, 5 


<alled, in the Perſian language, baſe in. . 


0 Ms. Pope lays * accent on he ſecond ] 
_ in conformity to the uſual Ppronuncia- * 


tion. 


Woes , 5 
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| | But ddl wn th duck ge, n 
by Vh 1 5 5 X: Mor, 1 i, 28. 
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This abbreviation is not only unneceſſary, but 
unjuſtifiable i in proſe; becauſe as we have hap- 
pily two methods of expreſſing the ſame idea, 3% 
we can either y, nnn s Mang or the 1 
vrach of Achilles, TY 


* 
% 


* 


3. The pronoun w which is its ap- 
propriated to perſons, is generally Yo by the 


_ to inanimate NID 4 - | 
EXAMPLES. 1 TL 
— A country, from whoſe bourne | 
No traveller returns. Haml. act. iii. 2. 
The 9 8 ahoſe ſolution I require. 
. | 8 Dryd. 
Eternttys . end no eye can IN ” 
; P. 1. X11, 556, 
A road, aubgſe duſt is bd. wbb. vi. 577. 
Tn caves, whoſe entrance Teads to hell. + ms 


| Odyſ. i IX. 130. 
Be his this frrord; — blade of braſs diſplays 
8 * Sleant; whoſe halt, a filver blaze. 


3 Ib. REP 
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Biſhop 3 e for this uſe of the 
word, by obſerving,” that “ the higher poetry 
loves to ae every thing, as bearing a per- 


1 E 5 oe 


a 1 Fa f 4 4 
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„4 ON THE. NATURE. n 
ſeonal character. „ But this remark is not appli- Lo” 
cable in the preſent inſtance. There can be no Y 
ſhadow of a perſonal character, or any perſonifi- 
cation, in the foregoing paſſages v. hoſe. is 
uſed by a poetic licence, inſtead 0-4 which; 
merely becauſe the latter expreſſion is" proſaic, 
and g _ be admitted HP elevated 


| 5 Adje eftives g are frequently uſed inflead of | 
adverts. 


EXAMPLES.” 3 


Fierce as be moy'd to his filver ſhafts OOTY PE 
c | f No: 1. 64. _ 

2 4 from bs Gat ao the Plunge. | 

- Ib. 330. 


| Sedats and fin move the num rons $ bands. 
Ib. iv. 486. 


8 . 
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- * ive Perſonification 1 in 3 3 
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+ The variation of the tenſes, in the words med nd. re- 
Jound, is a poetic licence, | ar aten, a grammatical Impro- 
prie 

1210 this line Mr. pope has not preſerved the idea, which 
Homer gives us of Neſtor, When that old experienced war- 
rior foreſaw the fatal effects of the contention between Aga © 1 8 
memnon and Achilles, 3 infirmities, 3 | Re 
r „ Mi oY 
Ph dun 


or THE ENGLISH VERSE. ” 
Kn, the warrior _— and pleas'd refign'd.. : 
I VI Ih vi. CY 
322 the tee of be n the chariot rolls. 
1 II. v. 958. 0 


| Hon gies the PLS chro the liquid V. | 
Ib. viii. 477. i 
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3 Adverts: are > diss compared by, + and 
ft, inſtead da ths adverbs more and moſt. 


1 Feeptr and pow A gladier mall 8 ; 
| P, L. vi. 730. 


| Plainler ſhall be revea'd |. +." Wi anhl pam. 


This is to be conldered as a grammatical im- 
propriety, rather than a poetic licence: ſo is 


the word either, which en en inſtead 
of each. 


1 Hers i in n the mi, in either army” 5 Gebr. 
5 II. ui. 127. 
| And n next the ber. of tither Ajax views. | 
"3 8 II. i IV. . 
þ Faſt by © our Un let either faithful ſwain 

; In arms attend us, a and their part ſuſtain. 
; OS 120. 
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| | Theſe a are the 8 of Uhſtes; ; and the two 
| rains, whoſe: aſſiſtance he required, were Eumzus 
nod Philzetius, Either is uſed for each, and their, 


14 1 * 2 LS  Iwproperly; 


* . 
—.— ho ene —— 

- — = 
— 2 — 


— 94 — 44 . 
2 : oe re ans _— ——— 
dt — 7 = wo 3 8 — = 
— - — — IX 3 "53 = ane ns Ll 
ws. os — — 7 8 
— — AE At 2 Wy n — « % 
4 * Pl —_ . — * ** me 


— —— T—— 
OE OFT dart. At 
22 2 44 


r 
Wy 2 


25 


22228. 6A 


— — 


. erty * a eee I OT — 
Wide ago tent ni LE m reg be or 
— — r f © er - 


+ l 
* — O—_— 7 
1 * PR . — Sg : = 
- 2 * 9 — 
— A 2 ——— — * 
8 2 * 8 a — A - — 4 Ar r- 7 2 — —— = x we 2 8 
— 222 r a PR W's N 9 n ICS = — e 
i * cy ES Any r > IEEE noo — — _— Y — A 5 = = 
Ty 2 5 we 4 mock 8 LPS ** . IE Eos 2 5 — of . 
2 2 * . . — mort yen = þ hea - — 
of — r x 
* ” - 4 . 
. 


1 
CE ATE 


— 
3 
2 

: _ 


FF 
{ 
£ 
4 
U 
4 
4 
* 
* 
- > 4$Y 
, % , 
1 0 
1 
.* 
79 
r 
4 * 
* 
WY 
b 4 
5 0 
6 
R 
1 12 
1 
7 
f 
N 
by 4 
Bs 7 
"x * 
: I , 
5 5 
7 4 
4 
17431 
3 
7 2 4 
. 3 
4 1 4 X 
4 
. ; 
5 
/ e Fr 
WE 4 
r 
0 5 x» * 7 
1 
& BIIWL | © 
4 
UA 
1 1 
LOR 
WD « : 
4 | \ A * py 
10 n 
ae by 
% * ” 
pr, 4 — i & 
N ARES 
- 2 
O08 £4588 + 
w 7 * 
N FR — 
> a 4 4 
e 1 
- ik 300 
1 * d 
4 — 
15 5 y ++, 3 
N 8 1 1 * 
* + „ E 3 - 
1 * 8 
1 «he 8 
PL, 
MY > 
Þ. > 532 Ws 
N.. & 7 
| s =P 
1 25 
5711 3 * 
* * 
3 * 
8 . 
3 4 
* 1 
_ * 4655 22 


20 45 
"& 3:52 
Pers As 
7 48S + 
2 . 
EN 
N 
E 
a 
iQ - 
* 

7 

: 
o 


+ 


56 ON TRE NATURE. 


improperly, inſtead of his. The picneminal 

_ adjeRtive each ſignifies both of them, taken ſepa- 
rately ; either means only the one, or the other ; 
which is contrary to the ſenſe of the original, 


A previous NETS, of nm or the 
meaſure of an Engliſh verſe, will enable the 
young reader to pronounce the ancient Greek 
and Roman names of gods, goddeſſes, heroes, 
countries, Cities, &c. in a proper manner, 


"CODE 
1 © 
A. chief ſtood daes who from a 
ma. i iv. 573. 
Was i in the ſtraits of 4551 confin'd, 


Faſſo, xv. 232. 


Like Styx and Ackeron in realms below, | 


„ 


Id. xiii. 
of Peleus, Aacus, and Jove, am I. — 
ö Thy dittant wide, ÆEgiale the fair. | 3, 


The tyrant Evlus from his airy throne. . 
en En. 1. 


| ARE 


OF. THE ENGLISH VERSE. 579 1 
Agricola with prudence rul'd the land. 
Then * his 115 ring throne Alcinous roſe. 
Oadyf. 1 vili. 
Fro rom his Law pyrami Ade Þ+ torn. 
Lucan 1 ix. 
Inquire of Ae whoſe wealthy ground. 
v. Met. x. 
'Deplor 'd 2 ſad ae, Kot | — 
a | II. xiti. 
When to his hrs divine Anne ſung. 
Pope, Statius. 
or Anu and ber tending nymphs. | 
; Thom. Sum. 
Hm Gere Andronicus would not relent. 
"*þ. 274: alt And $i 6s 
- Theſe Andronicus 1. and Eubulus bring. ; „ oi 
| 1 . | 
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A Roman governor in Britain, from the year 78, to 84. 
About this time many of the Britons began to wear the dreſs,. 
imitate the manners, learn the wn and ſpeak the . of 
the Romans. 100 

T Non mibi ppramidun uon. evulſus Amafis. 
f Luc. ix. 155. 
1 The ard ſyitable i in uns, vidtoria, from which the latter 
part of the word Andronicus is derived, is a long ſyllable— 
Bovkere vixny. II. vii. 21. For this reaſon, Andronicus, Cleoni- 
cus, Stratonicus, Poly nices, Theſalenica, &c. have the penul- 
tima always long. Shakeſpeare, ſyppoling him to have been 
the . of the tragedy of Andronicus, i is not to be vindicated 


1 ä in 
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ye; on THE NATURE Lon Ng 
bo | | Titer ca. il. | 
9 | Vamindfl of hr fon, Anicles * fads, 5 
| e Odyſ. "Y 
5 There moy'd a. with haughty charms. 2 
15 Odyſ. xi. 
Whoſe crown abba, the tyrant, wore. | 
ere xir. 
And e ev'n th are, Vigitius mourn {% 
| l 3 72 75 Dunc. i lit, | 
And 
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He appears to have been but flightly acquainted with the pro- 
remarkable uniformity in the quantity of their ſyllables 3 and 
an Engliſh reader of taſte ſhould certainly be guided by their 
errors, or conſidered as poetic licences. Tully, Ovid, Proſers 


gained a fort of atten by immemorial N and _ be 
tolerated, . i: 


_ ſyllable. 
2 4 Vigilius, or rather vim ius, or Vergilivs, was a native of 
Ireland, and became biſhop of Saltzburg in 767. He is ſaid to 
about the Antipodes : © In qui eauſa, ſays Sir James Ware, 


_ Gelner 


in placing . accent on che ſecond Dusdte of this word. "His 
mode of pronunciation is indeed of no weight in ſuch cafes, 


authority. In proper names, all deviations from the invariable : 
uſage of Homer, Virgil, Horace, &c. ſhould be exploded” as 


| have had a controverſy with Boniface, archbiſhop of Mentz, 


- Nm noſter immerito "one De * Hib. p. 37. 


« — 


ſody of the ancients. The Greek and Roman poets preſerved a : 


pine, Diomed, Thebes, Athens, and other abbreviations have 


5 Avrudua. Odyl. xi. 55 The penvltima is a beat 
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Setter tells us, that FER the year 710 Bonifice decuſtd him 
before pope Zachary; and that he was remetus, pat. 0 ſup- 
poſe, from his biſhopricl. Geln. Ifag. 9 421.61 ol 


| Links on Apidne greek backe e. | 
, * f Prop. . 3: 


5 drchytas what l y nice > Garvey 1 
a 9 Hor. Wu! 78 7 5 


Heſ. Theog. 
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le, who 4 while lum the four: Gree 


2 5 Thom. Wint⸗ 
The pid of Perſia at 1 fell, 


Great aue. with fu perior ail. 
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In drops * the ſenate wet. 


bed callnge bed due neg., BY 


or THE ENGLISH VERSE. 9 
And AGES, from the foam, her name. Eg 


Virgilius died in 784, or 785. 


Though the preceding ſtory is related by Aventin, Ware, | 
Geſner, and other writers, ſome of whom aſſert, that Virgilius 
was © conſigned to the flames” ¶ See Curioſities of Literature, 
p. 25. where be is erroneouſly called biſhop of Saliſbury] yet 
there is reaſon to ſuſpect, that it is much "exaggerated, or a 
groundleſs tradition. Vid. Mem. de Trev. an. 17% 

The firſt ſyllable i in Tay0; 4 bill, is uniformly ſhort. See 

© Odyf, v. 405. Ovid calls the Sn an gs 
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Like Cues fm, like triſtide. Juſt. | 


22 juſt applauſe receiv'd.. 
With patriot zeal Arifogitn . | 


| Ye ſone of e ye foes of Rome, | 


* Sum. 


\ ee . 


And Aſphattter, for bitumen fam 6. 
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Sleep'ſt by the fable of Bellerus * old. 
bi Milt. Lycid, Io 


xd Next, with her Hoody * Bellona flies. 
| Pitt, Virg. viii, 
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Here vex'd by winter ftorms Benacus raves. 
Add. Trav. p-. 42. Virg. G. it, . 
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The lovely Berenice was thy care. 
| \ Theae. xvii. 
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2 hat ſee Baites urge his d wan. 
0 a : 5 Thom. Wint. 


Whom gods ene, men egen, name. 
II. i. 
And* 2 +, a all his nen hands. 
f 99 Dryd. Virg. vi. . 
By ſets, radiant as the queen of love. * - 
| 7 l 5 II. XIX, 

Was it for this By/iris was ſabdu'd ? 
Ov. ix. 
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* Bellerophon, whoſe real name was Hipponous, or Hippo- 
nomus, was called Bellerophon, in conſequence of having ſlain 
one Bellerus, a Corinthian prince. The ſecond ſyllable of Bel- 
lerus, like the fecond in Bellerophon, is ſhort. Milton has 

taken an unauthorized liberty, in making yy long. Vid. Heyne, 

not. ad Apollod. ii. 3. ee TY 

"4 Et centum geminus Briareus, & bellua Lernæ. 


. Virg. vi. 287. 
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To Ceſarea thence he took his =. 


| Begin, Callie, begin the fon „ 
He ſoars a new Callimachus in ng. 


Pcs Ache, from candaor eaſt. 
N 4 Milt. P. R. i 17. | 
When e on „cn rocks Oileus fell. 1 
Pitt, Virg. ii. 
Caſas the « rg and i Carpathus * the fair. 
I. li. 324. | 
And cee, and prowl Olympus ſhine, | 
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Ce, fo fam d Fi bene: oo 4. . 
55 Ov. v. 386. 
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* Homer calls this iſland Gn 3- yr 1 becauſs it 


| ſvited the meaſure of his verſe, Vid. Cellar, Geog vol. ii. 
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I Many of the Greek and Latin mln, particularly the 
; poets, [ſee Callim. Hym. in Del. 249e Virg. Ecl. ix. 29. | 
Ov. Met. v. 386. xiv..430. Epiſt. Hozoid.. vii. Mart. xiii. 77.] 
have attributed a muſical voice to ſwans ; and, in conformity 
to this notion, have found an affinity between a ſwan and a poet. 


, Horace calls Pindar, © the Theban ſwanz” and deſcribes an 


Imaginary 


or THE ENGLISH VERSE. 7 
„ * irſt dire n 4 Ry was enjoin d. 
„ e n. vi. 


125 Ee cunetheniarion of himſelf into this hende and 
batmonious bird, Several modern authors, as Olaus Wormius, 
Th. Bartholinus, Aldrovandus, ec. havg endeavoured to defend 

the tory of their ſinging. Even the learned Heyne ſpeaks of 
it in theſe favourable terms: Cygnorum cantum, faltem fil- | 
veſtrium, noſtrã quoque ætate, rerum experimento vindicirunt _ 
plures viri docti ; in his Abb. Mongez.” Annot. in Virg. Eel. 
ix. 29. Elian-ſays very properly, “ It is commonly reported, 
that a ſwan ſings moſt harmoniouſly, eſpecially before death; 
but neither I myſelf, nor perhaps any other man, ever heard a 

_ ſwan ſing. Var. Hiſt. i. 14. Iam*entirely of ZElian's opi- 
nion; and cannot but conſider the report as a poetical fiction, 
or a vulgar error. Plin. x. 23. Lucian. de Eridani cygnis. 

„ The. penultima of Cleotnenes is a ſhort ſyllable. Tb 

| author has no authority for the liberty he takes in making it a 

long one. One would imagine, that Dryden, Shed fpeare, . 

| and · ſome other writers, had imitated i French, and _— 

| this convenient maxim: * . 

. Nos Galli non euràmus — 

3 Tube French is Cleomene. 
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Stopp'd in the tumult Cleobulus lies. II. xvi. 997 
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Thro which o cu l. his lazy ſtreams. 
Addiſ. * 

Dow Samos Colophon, or Smyrna yield? 
£ | Behind, my lord Creife took bow way. 
0 7 Pi itt, Virg. S . 
5 | Hence 22 the aa of the « gots = 
. Trapp, Virg. iii. 

- Thence thro the Cyclades the navy glides. 
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Mine is . mine the Cyprian tow'rs. 
. Dryd. Virg. Ke 2 
| Tha oves of Mars and De fings. 
— W joy to ſee Sue, ware with wn 
| 7 Wart. r 8.5 li. 
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Hom. Bat. 
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or comes from Rhe. with poiſons fraught.” 
f „„ | l 


[And in Epi bid us ſenate mer. . 


Nor, rate thy poer” $ mind inſpire. ... 1 
Dryd. Virg vii. . 

The riſk Eridanus delights to glide, . 
Here Eriphyle weeps;. who al, fold. | . 
BEE: „ Oduh, xi. 

Decrees er kiel. e 0 crown. : 


Popes. Stat. 
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While mighty Cefar 1 to Euphrates Wks: 4 


1 Warton, Virg. 6. 


Euripus ebbing to his courſe again. Stat. vii. 
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| And regal 9 88 W with woe: 


| 1 : VL ws Cauallim. epig vi. 
| Eurotus now be loves, din e ine Mt 
Alone the bold Eurymachus reply cd. By 
F oayr xx. | 
G. $8 
"Thy fertile Gods. and each neighb'r ring coaſt. hy 
Gat thy ſweet drown Tl chooſe, $ Nw 19 
i For raviſh'd 8 on T wort; 1 1 
1 Bits: 
| Where high along the coaſt Garganus lies. 400 | 
Luc. v. Res! 
And Gargerus admires his weer 8 5 1 . Wn. 
e And ripe Geryo 75 monſtrous ze. ee "Tn ah 
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Many of our Engliſh poets take the liberty to lay the ac- . 
cent on the ſecond ſyllable in e E is e to the * 5 
uſage of the ancients: e. g. 155 
Geryone extincto, &c. Virg· vii. 662. vil. 202. Hon od. ii. UP 
. 4. Sil, Ital. iii. 422. Some writers produce the authority of eb 
55 | : Claudian | 
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Arti; in wok from Geryon wen 
i Dryd. Virg. vii. 


Whom the fair ic nghte of f Granicus bare. 


| v4 xi, | 
3 Fifepus, Granicus e, with ming force. _ 
| | | 1. xii 
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Guiana, whoſe great he ohe. 8. hae, 


P. L. xi. 
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i NN | Trapp. 12 G. 1. 


Pours in Free the o Hebrides. | 
8 . Aut. 


Why, how now, nua, you look angerly. 
5 * Shakefp. Mach. i. 6. 
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Claudian for as the ſecond Hilal. | See Grad, ad 
Parnaſ. Smetii Proſod. „ 


Hoc neque W triplex, nec e turbiduo © orci. | 
Claud. in Ruf. i. 294- 
Y bot this reading is-erroncous-” The proper word is Geryones, 
by which the true quantity cf the ſyllables. is preſerved. 


X 54 


Granico nata bicorni. Ov. Met, xi. 763. 


Do nun, lov by” T hers u their wings ? | 


ot * The ſecond ſyllable of Granziem i in. Homer,, Hefiod, Ovid, 
cc. is always a long ſyllable. II. xii. 21 * Hel. Theog. 342+ 
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And threefold Hause, n add a 
Dryd. Virg. 1 iv. 


15 on hideous Hecate, from hell's abodes. No 


Pitt, . iv. 


And nanu, her hundred gates. 
P. Reg: lit 


And Leda' 5 daughter, Helena ul the fair, 


Here Trojan Helenus the 4 fway'd. 


| - oy. xili. 


Tord band 1 n Heracltur] with the ſpleen. 
| Pope, | 


k . * — — 9 


1 "ORR Dryden, Tate in his tranſlation of Ovid. Met. 
vil. and others, make Hecate a diſſyllable. But the later poets, | 
with much greater propriety, make it a word of three ſyllables. 


| The former can only be reckoned a vulgariſmz unleſs perhaps 
the- abbreviation may be thought allowable, when uſed as a 
nick-name for a modern witch.” 


I In the Greek arid Latin poets the penultima of Helena, 


Gr. *Eazm, is invariably a ſhort ſyllable. But it is wu/garly . 
pronounced as a long one in St. Helena, the name of a well- 


| known ifland in the Atlantic ocean; ſo called by the Portugueſe, 


becauſe, in the year 1502, they diſcovered it on the 18th of 

Auguſt, the day dedicated, by the Romiſh church, to St. Helena, 

the mother of Conſtantine the Great, Heyl. Coſmog. p. 993. 

Paſchoud's Geog. p. 31. ENS panes ons 5 
1 Heradlitus ne'er would den „ 

_ To tipple, and cheriſh his heart. 1 | | 

This is irregular; the i is a long vowel. 4 5 7 8 

Heraclitus init, &. Lucr. i. 639. 
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Where Himrra r meand ring waters fav. 
| What once befel H; of i „ 
5 5 e 65 . 85 7 Ov. xi ii. 
Hiphemenet provok'd by noble ſtrifſfe. 
5 5 Theoc. iii. 
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are feet no more: 


When Hyperion ſrom his noon-tide throne. 14% 
2 e Ma . a = 4 Sag ol Then 

* Shakeſpeare and ſome other Evgliſh poets pronounce Y- 
 gerion with i ſhort: J) ᷣ KV OH I 
25 Hyperion to a ſatyr— „ 4 
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Her widon'd bed Hhphpjle wei. 8 7. 
Antigonus and old Hyrcanus bound. P. R. 
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From Crete, Laomentu, an exile, ied. | 35 „ 
f 3 125 oe" Pitt, Virg: * 

; Nor old Iliond us bis tears reſtrain, 
| * Dryd. virg. « 9. 


As when a hasen hau t b.. Pike: 3 
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Old nach reclining on bis urn. 
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This is contrary to the invariable augen of LP" AY and 
Roman poets. See 2 f xix. 398. Hel. Theos. 26 Ov. 1 aſt. 
v. 159 ĩâ?I94 
| Jamque duas locis partes Hyperione menſo, 
Ov. Met. viii, * l 
31 . penultima of Imans i is generally conſidered as a ſhort 
Sable 3 but as this mountain is called by ſome Greek writers 
Thais, as well as Ilia, ſeveral modern poets Have made it a 
long one, e. g . ee 8 | 
| nor be fopwly3 jawjam calcandus i 8 
| Jor. Pontan. Urania, 1.v. v. 
: Thom. Autumn, NI... e 
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| This bby Hereaes" command. IgE 
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Hs huge. bis daughter, bleeds. og 


Power, Juv. Xil. 


der Rodope vr Ns that beard 2 X 
| 55 Pitt, virg. Ecl. vi. 


In flames Ymenus and thePhaſis roll'd. 


: — ys i, 
And young lalas Mare, his father's "mol 15 
Pi itt, vir * i. 

Euetch'd © on the rolling: wheel Inien lies, 
Ov. ir. 


Then ſtraight to 2 he gone command. 5 8 
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* 10 the Greek and Latin poets, the penvltima « of Iphigenia 
is always a long lyllable. The tranflator of Juvenal“ g twelfth 
fatire has adopted the true pronunciation, and made the name 

conſiſt of five ſyllables, Dryden and others have contrafted it 
into four. Dryd.. Ou. Xi... 8 ; 

+. Though Homer and Virgil make the OE TS of . 
damia a long ſyllable, yet many of our r Engliſh, Poet lay the 
accent on the antepenultima. 

| Lamedon's 
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L aomedon's white flocks Bucolion fed. It. . 


At len gt Leucate 5 denen top appears. 
; | Dryd. Virg. iti. 


Lemfthe is grown. n thy only <a>. Ov. iv. 


And Libanus with ſtately cedars crown'd, 
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Altho' the grim 2 7 05 was hes fire. 8 ii. 


= To nature $ ,vaſt Lyceum, forth they walk. 


N With Lycemedrz of See N 1. xix. 
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Nicols de Literis inventis. p. 246. 
William Nicole, A. M. the author of this work, Which was 
publiſhed in 1711, was rector of Stockport in Cheſhire. His 
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And great Machaon wounded in his tent. 
| And gratfy the Manes ef the l . tit 
Let the Maſſagete a b get the enn 5 792 5 
5 3 Hor. 0d. i i. 35. 
And from Mauſolus *, Mazſolexm cd. 
Madea haſte, from danger ſet. him free 3 
; calipt ci: fn 1524 © 45 45 Ta ' Ov. vii. 
| To Megara the warrior next repairs. LT: Stat. Ss 
O'er Menalu; I took. my ſteepy way, Oy. i. 
Wich raging grief great Menelaus burns, 5 
5 'K 5 | N = Il. xi ii, 
Swift at the word bold Merion fnatch'd a ſpear. * 
- Thy gift Meriones + his temples crown'd, 1 
MEI > = : $4 > ; i Wo 9 958 II. *. 
: . ) Maufolus, Gr. Mavow\er; ; Mauſoleum, M aueh, 
| Nec Mauſolei dives bea ſepulchr . 
) HL OTTH PT Wo | Propert, ii, . 
3 The ſecond ſyllable In Meriones is properly ſhort, 
| Mieriones poteret, &c, DST * 1 Ov. XV. 359· 
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And ne by cn Mia we ſterr. 
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Where high vun ſhakes his waving woods. 
II. ii. 


To PN TR DIY . 


9 Virg. il. 


Aan ya, all; on pared * he li ghts 


P. L. in. 


Warm, the Few' mooſe my place. Ov. ii. 


O. 
For once 64 Oebalia's lofty t tow'r 


" "0 games ; ordain'd 4 dead d Oahu, to grace. 


Pitt, Virg lg iv. | 


* II. XXIII. 15 


Her * Ocnone play's here bod the cave. 
Luc. ix. 


| Furious 0 o'er Oar" 4 lofi hills he bug. 25 
oy. in. 
The flood of ob 9, renown'd i in Greece. | 


rege for ſtren gth, Oils fam a for ſeed 
II. x. 
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Sy; lit. 271. 
105 ZEdonis Opygio, bee. Luce. i. 670. e WOE" x28 


2 =; 5 ® Sold 


t 


. or Tur lin VERSE. 


Sold t to barbarian Omphale ® he ſerv'd. 


"Soph Tab. 


That es dt eng of Opin ag. 


"Tint Scotland at the Orcades, and there. 


Grant in orm in re- great. 
a" = ori more augen kean. 


or great as, who firſt my the ſwain. 


Tepe Stat. i. 


* to the ſtormy 5 is he. ä 


Il. xv 


ody. xi. 
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111. 


ON. xii, 


O'er er golden fands let rich Pagolus flow.” 


— 


| There rude Palemon, o'er the watry plain. | 
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Of belle, not eunkrown to fame. 


Pope. 


Pitt, virg. v. 
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In this verſe, the ein Onpbate is made ſhort before a yowely 


according to a common rule in Greek poetry. This line hag 
been very improperly cited, as a proof, that the * of 


Ocaphale is is a mW ſyllable, 
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os. N THE: NATURE 
The noble eee, N 
| Ov. Vis | 
Then me bunu. s calm pleaſures bleſt. 
Wart. vie. 0. 


The fam'd Pantheon * Kill r remains at Rome. 


I view rener th velling ſhade. 5 


Weſt. 
The man, who all 2 Lis fad. 
£ n Odyſ. xvii. 


The great ens the queen of bell. 
Pi: tt, . vi. 


The breathleſs Phatton with flaming hair. : 
Ov. ii. 


__ » 


Pantheon; Gr, Navy, ſo called, as ſome ſuppoſe, from its 


being a receptacle for the ſtatues of all the gods, way)wy Twy dt. 


As this does hot aþpedf to have been the original intention of 


Akrippa, the ſon- in- law of Auguſtus, by whom it was founded, 


ſee Plin, xxxvi, 15. the derivation bf the word, given by Dio 


Caſſius, is moſt probably the true one, who calls it, TavWey 


[quaſi totum divinum] “ becauſe its magnificent dome re- 


ſembled the vault of heaven.” Eib. $3. p. 515. Suidas, and 


other Greek writers call it Trav: the ſecond Wen is e 
quently long. 


This celebrated fruure was -einfhrentes by pope Boniface, 


IV. an. 607. to the holy virgin and all the ſaints, under the 
_ Bile of Sta, Marla della Rotonda. | 


Nor 
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Nor dire Pharnaces nor the Libyan moor. 
ö a fy Luc. * 


While Philomela tunes her feeble 1 ſtrain, Sy 7 os 
ws , RS Parnell, 


Great Philodetes ig the ſhaft to fly. | 
| ody. vili. 
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The * ruin ee who de e {| 
Thom. Wint. \ 
The ſmooth Penens from his glaſſy flood. 1 
: Akenſide. bn 
Sprung from Pirithous of immortal racſde. Na 
His mae guide Pifhratus attends. ö 4 
| Odyſ. a. in 
Firſt, when the palin Pleiades appear. - | Wl 
Dryd. Virg. G. i iv. 1 
Then wy bene, the filence broke. 5 Ie 1 
|; xii. a 1 
Mean tie the baniſh'd Pol, dynices roves. A ut 
. This artful ſcheme 2 + contriv'd. 4 | 1! 
ah X f f oh 
0 . Nager of cur Englich poste throw the accent on the | 
| penultima of Pharnages; yet Joan 720 ee ancient writers | 
make it a ſhort C | ez 
* harnaeis et gelido, &c. 
44 py "7 , Pbarſ. X. 476. it. 637. a 
1 Gr. Havręemoe, verſutus. o i. 1. This name occurs 
in N b. xv, . | 
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3 Thrice bleſt Pahacena, thy woes ſhall craft. 


N to hell's block: hall. 
| Od. 1 in. 


And rough Pyleve, and th* Oleniznifteap. . 
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DP hike god Senapi % and his myſtic rites 


3 Bot when Govern tus he lofty wall Fo 


| Tio gas, youths Silenus 9 PREP | 
' Wart, Virg. E. vi. 


And golphy gans rolling to the main. 
II. xii. 
miele Sperehiur f, Jove-deſcended flood, 


: Il. xvi. 


* The beſt Greek and Roman poets make the penulima 0 of 


Serapis a long ſyllable. 


Vincebant, nec que wards Serapin amat. 
an | ix. 30. 
ee Var. Frag. p. 104. 
Catull. 10. 26, Scal. Animad. in Euſeb. p. 203. 

Martianus Capella, and ſome others, with an 1 
liberty, make the ſecond ſyllable ſhort. 

Te Serapin Nilus, &c. lib. li. Prud. in Sym. nl. 388. 

It may be obſerved, that the firſt ſyllable in Apis, which is 
ſuppoſed by ſome [ſee Geſn. hg to be. the Shang Egyptian 
Wo is uniformly long. 

— Mactabitur Apis, Lat IX. 1 | 

I The Picts wall, built by the emperor Severus, about the 

zear 208, extended from Solway Frith to Newcaſtle, It is ſaid 


to have been generally eight feet thick, and four yards high. 


Some remains of it are {till viſible, Rapin, H. Eng. b. 1, not. 
To lay the accent on n the ſirſt n. of Severus.ls infuffer- 
ably vulgar, 
1 Tay fa Exreynw, als U. xxbi. 142. | 
ee et virginibus, Ke. Virg. G. 1.487 
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EE, Nor 1 is grave-Stefichorus unheard. Hor. 


With j joy brave Sthenelus receives the prize.” 
| Il. xxiii. 


The Apis from thenee derive their name. 
rind. 
2 5 


| Leſs fond the god whom Tenarus adores, - 
Prop. i. 13. 


kr n mee, though fed in ice, _ 3 

: Ov. * 
v'n Tantalns his flood unthirty en, 
| Ov. x. 
RE Taprobane , in Indian ſeas, 


Tho” all its caves Tayzetus + reſounds. 


And all that Tarmoſiris had foretold. r 


Nor did Terp/ichore adorn ber ſtrain. e 
| „ „% Bm 
Thalia, ſiſter of the tuneful quire. Ce : . 
* Aut ubi e &c. Ov. ix. Pont. i * 0. f 
＋ H *aTa Tu, &, Odyſ. vi. 203. ; 
Tay e —_— &c. 3 G. iii. 44. „ 
Blind 
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Blind rn and blind Meonides, _ 

| P. L. f 

Forbidden Thebes appears before his eye. 

| Pape, Stat. | 


And n call'd the gift of God. 
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T — the ſeered herald, c came. 


Bred where Thermoden Javes the Sta plain. 
Tryphid. 
As at me he e gaios fl | 


— Ca 


„ Wint. 
Therfites only clamour'd in the throng, 
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Whilt utmoſt Thule tal thy nod obey. 
„ Wart. * G. i is 


2 " Smooth ud untroubl'd the Ticinus flows. 
TY Sil. Ital. iv. 


To rival x gay Timagens he ried. e © 


= And 3 Full mee, rolls . nobler bean. 
| 5 | Luc. vii. 
Mr lah ae that moment akin. 
| 9 1 5 Pitt, Virg. W 
— 4 Huge 
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| Hage Tigus oe nine aces here is H. | 
9 Ov. '; 


"Then vais * with een ed. 
The late Triamvini t rend th law > 


"The warlike Tutones again rebel. 


[+ 4 Intrepid Paus thus imparts his grief. 4 : 


Stat. i. 
dme een for its bees ol. © 
And Pernica then became a \ faint, 
* ee, bern. bal it Arexe. Ties 


| - Tibull, lv. To 143 - Js 
+ The third fylldble of decemviri, centumviri, and other 
amilar words, in the Roman hiſtory, is likewiſe ſhort, 1 
1 Apoflonjus Tyaneus. The Life of Appeltonius by Philo- 
Rratus is evidently a fiction, written with a view to diſcredit d 
the miracles and doQtines of Jefin Chriſt, SE 53 
& Veronica is formed out of two words, vera icon, which 
Ggnify a true image. The Roman catholics tell vs, that when 
Hur Saviour was going to be ctuerßed, a pious woman lent him 
= handkerchief th wipe hisface. A handkerchief is flill pre- 
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Though ſome people may think it a matter of 
very little conſequence, to pronounce a number 
of Greek and Roman names, with the preciſion. 
of a claſſical ſcholar; yet ſurely it would be 
Mot king to hear, I do not ſay a polite lady, but, 
2 a gentleman, who has any pretenſions to a liberal 


education, calling Herodotus Herodotus, Thu- 7 


_. eydides Thucydides, and Archimedes Archi- 


ma des; or adopting the pronunciation of a com- 


mon ſailor, who, when he ſpeaks of the ſhips in 
the royal navy, talks of the Amphion, the Tiſi- 


phone, and the Terpſichore ; ; and, in his familiar 
Jargon, converts olus into Alehouſe, Poly- 


phemus into Poll Famous, and Agamemnon into 


Eggs and Bacon; or transforms Belle Poule, 


into Belly Pooly, Bienfaiſant into Bonny Phea- 
fant, and L' Oiſeau into the Horſe-ſnho. 
It is ridiculous to imagine, that any apology 


can be made for ſuch abſurdities; or that there is 
any pedantry, or abel data, in kes with 


"_ * 


8 


ſerved In St. Peter's TEA at EL: which, 6 proton, Rill 
| retains the original impreſſion of our Saviour's countenance. 
Superſtition, credulity, and folly, afterwards converted this mi- 


raculent picture into a real perſon z and pbye Urban VIII. built 


an altar to St. Veronica ! Middleton's Let. from Rome,—The 
| ſecond ſyllable of this word is vulgarly n as a ſhort 
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L- APPENDIX 
8 : | I. \ 
rte PERSONIFICA TION. 


PxnzonricarIONn is a poetical or rheto- 
2 rica figure, by which inanimate objects are re- 
preſented as 8 | 


EXAMPLES. 
15 Wiſdom bath \ length. of days i in ber right hand, 


Prov. iii. 16. 


Nature cries aloud a eee all ber works. 5 
Addiſon. 


T he deep uttered his voice. | Hab. iii. 10. a 


Joy has ber tears, and tranſport has ber Lack. 
. > 


F h* unwearied ſun, from day to day, 
Does bis Creator s pow'r diſplay. Addiſon, 


When envy reads the nervous lines, E 
She frets, ſbe rails, fe raves, ee pines. | Gay. 


In theſe paſſages, wiſdom, nature; ow deep, 
joy, tranſport, the * and envy, are properly 
| perſonited; 
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_ perſonified ; becauſe they are accompanied with 
_ perſonal attributes: as, right-hand, cries, voice, 
dean, death, unyearied, reads, frets, &c. 


When the paſſage, in which this figure oc- 
ceurs, contains any expreſſan, or circumſtance, 
which is inconſiſtent with a perſonal character, 
the uſe of the pronoun, in the maſculine or fe- 
minine gender, is improper. Many writers are 
extremely inaccurate in this particular. The 
French, as their language has no neuter gender, 
cannot perſonify, or make any diſtinction, in 
this reſpect, between the poetic and the vulgar 
ſtyle. And, as they have no pronoun equiva= 
| lent to our word it, they uſe 10 or elle, that is, 
be or ſbe; and thus abſurdly apply the maſculine, 
or the feminine gender, to a piece of paper, a 
hair, or a ſtraw, This uſe of i/ and elle has led 
ſome injudicious tranſlators of French books _ 
into uniÞe{lary, and Dactimes abſurd, perſoni- 
fications. 
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In the Old and New Teſtament there are 
many paſſages, in which, though his and her 
are applied to inanimate things, a perſonification, 
for the reaſon already aſſigned, would be abſurd; 


r 6 The 


x 0 IE RE . 
The table and bis furniture; and the pure candlefick 
with all Bit furniture. Exod. xxxi. „ 


The brazen altar, and his grate of braſs, Exod. . 545 
39+ 


eck inet vpon «he wine, when it ned bin colour in 
the cup. Prov. xxiii. 31. 


e . loſt bis favour. Mat, 23. 


ee the pronoun bis is 0 idftead. of its, 
| which does not occur either in the Old or New 


Teſtament; but * mode eee is now 
wbſolete, | 
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II. 
ON THE EPIC POEM, 


oy wel epic poem is a poctical narrative of 


ſome great action, performed by a hero. It is 
not a regular detail of facts, like a hiſtory; but 
a ſtory, dignified and embelliſned by marvellous 
and heroic events, by the intreduction of gods 
and goddeſſes, or ſome other ſupernatural agents. 
The poet however ſhould keep within the 
bounds of probability; otherwiſe his work be- 
comes a romance. The action ſhould be one; 
for two actions would divide the reader's atten- 
tion. The characters ſhould be diverſified and 
Contraſted; the plot and the unravelling, natural 
and eaſy; the moral, obvious and ſtriking; and 
che ſtyle, equal to the grandeur of the ſubject. 
At the beginning, the poet invokes a muſe; a 
_ celeſtial perſonage, who is ſuppoſed to give him 
information, concerning every circumſtance, 
which does not come within the ſphere of his 
knowledge; and he immediately launches out 
into the middle of the ſubject. Preceding events 
are uſually related by the hero himſelf, No god 
or goddeſs ſhould be introduced in trifling inci- 


* 


as 


to ON. FHE NATURE 
dents. The epiſodes, that is, the little ſubordi- 


nate ſtories, ſhould be connected with the prin- 
Ci 50 action. 


- 
** 
$4 
b 


The 3 8 epic poems are, "ha Ilad 
and Odyſſey of Homer the Æneid of Virgil 


Milton's Paradiſe Loſt, publiſned in 1669 — 
Taſlo's. Jeruſalem, written about the year 1505, 
and tranſlated into Engliſh by Mr. Hoole—The - 
Luſiad of Camoens, a Portugueſe poet, who 
| rote about the year 150 5, tranſlated into Engliſh 
by Mr. Mickle *ﬀ—And the Henriade of Vol- 
taire, which appeared for the firſt time, in 1723, 
under the title of the LEAGUE. The London 


quarto edition, in 1726, altered the title to that, 
which it has ever ſince retained, in a multitude 
of e editions. 8 115 


— * — 2 _ 


* Les Luciades ſont les Portugais, nommes Lueiades, diſent | 


les conteurs de fables, ou de Luſus dix-feptieme roi d'Eſpagne, 


ou de Luſus fils, ou compagnon de Bacchus, qui conquit les 
Indos.” Baillet, Ingemens de Savans, tom. iv. p. 294. The 


Luciad, in the original Os Luſiadas, the Luciads, from Lufi- 


tania, the Latin name of Portugal, derived from Luſus or Lyfas, 


the companion of Bacchus, in his travels, who is fabuloufly 
reported to have planted a colony in that country.” Mickle 


See Plin. iii. c. 1. The ſubje& of the Lufiad is the diſcovery 
of the Eaſt Indies by — e under the conduct of 


Vaſco de Gama. 
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ON THE NATURE OF DRAMATIC POETRY. 


% 


Tus drama, or dramatic poetry, derives its 


name from a Greek word, dpa, which ſignifies 


to act; becauſe in this kind of poetry, the ac- 


tion is not related, as it is in the epic poem; but 
performed on the ſtage. 
In the drama there are three kinds of unity; 
the unity of action, the unity of time, and the 
unity of place *, But theſe unities are not much 
regarded. 


The language of the drama ſhould be ſuitable 
to the perſons introduced; their characters ſhould 
be diverſified; the ſtory intereſting; the plot 
artfully contrived; the unravelling eaſy, the 
event natural, but ſtriking and unexpected. 
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* (Theſe unities, in the ſtricteſt ſenſe nol that one action 


ſhould be confined to one place, and one day, or even to the 
time of repreſentations 
In 
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In comedy, vice, folly, and affectation ought 
8 to be ridiculed and expoſed. In tragedy, the 
. heart ſhould be melted, the tender paſſions ex- 
cited, and virtue properly encouraged and re- 
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TV. 
OF THE ANCIENT DRAMATIC AUTHORS. 
Tus moſt celebrated tragic writers were 
Eſchylus, Sophocles, and Euripides *, among 
the Greeks,” and Seneca among the Romans. 
Theſe Greek writers lived between four and 
five hundred years before the Chriſtian æra. 
The tragedies of theſe three Greek poets, 
though ſimple in their form, have excellences, 
Which have been admired by all ſucceeding ages. 


1 Seneca, the Latin poet, is 2 inferior to the 


„ Tue Tragedies of Sophocles were tranſlated 

nin 2 vols. 8vo. in 1766, by Dr. Franklin. All 

the three Greek authors have been ſince tran- 
flatcd by Mr. Potter, 


The anly comic. poets among the arcients, 
whoſe works are tranſmitted to us, are Ariſto- 
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* ZEſchylus, bef. Chr. 408. Sophocles, _ Euripides | 
42% See Sax. edit. 12 9 Epitome. 


Phanes, 
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phanes, : a Greek writer, 420 years . the 
birth of Chriſt; and, among the Romans, Plau- 
tus, before Chriſt 189, and Terence, 164. The 
beſt tranſlations, which we have in Engliſh of 
theſe two Latin poets, are thoſe of 1 hornton, 
Colman, and Warner. 
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or THE ORIGIN o MODERN THEATRES. 
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by the theatres of 8 have had theis 
origin in a kind of extempore farces, performed 
by idle people, ſtrolling about from. town to 
town, and acting in public: places to the mob. 
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In the fifteenth century theſe buffooneries 
; were ſucceeded by the exhibition of the A 
teries, in which Adam and Eve, the patriarchs, 
the prophets, the virgin Mary, our Saviour, his 
apoſtles, and even God himſelf, were brought 
upon the ſtage, and very often repreſented i in the 
moſt ridiculous manner. 
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In England the 1 were ſucceeded by 
another extravagant ſpecies of dramatic enter- © 
tainment called the Aoralities, in which the 
virtues and vices were perſonified, and intro- 
duced on the ſtage. But the true drama re- 
ceived its birth from the creative genius of 
Shakeſpeare, Jonſon, and Fletcher. The firſt 
was born in 1564, and died in 1616; the ſecond 
was born in 1574; and the third 1 in 1576, and 
. died | in 1645. 5 
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The French theatre continued very ri 
imperfect, till the time of Corneille, M 
and Raeine. Corneille was born in 
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| ON THE SUBJECT hab Dre of PASTORAL 
| POBTRY. 


e poetry is a e repreſen- 
tation of rural life, or a deſcription” of the 
fſports, the conteſts, the amours, or the adven- 
tures of ſhepherds. In the eclogue, the coun- 
try muſt be painted in its moſt attractive charms, 
ſuch as it may be ſuppoſed to have been in the 
romantic vales of Arcadia, or the golden age of 
the poets. The ſhepherds, who are introduced; 
muſt be neither clowns nor courtiers, neither 
fops nor philoſophers. There muſt be nothing 
in their diſcourſe, that is rude*or vulgar, nothing 
finical or affected, nothing ſubtle or abſtruſe, 
All muſt be ſimple, eaſy, and natural; the lan- 


guage harmonious and poetieal; the images 5 
taken from rural life, | 


The moſt eminent paſtoral writers, among 
the ancients; were Theocritus and Virgil. The 
former was a Greek, who flouriſhed about 275 
mou: before Chriſt; z the latter was the cele- 
n 
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brated author of the Æneid, who lived in the 
age of Auguſtus. The chief paſtoral writers 
in Engliſh are Spencer, Phillips, Pope, and 
Gay. "The paſtorals of Gay are a kind of hu- 
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VII. 
oN THE SUBJECT AND STYLE OF ELEGY. 


ErEGY i is entitely devoted to the emotions 
of the heart. In its genuine and perfect form, 
it expreſſes no other ſentiment, breathes no 
other accents, than thoſe of love and grief. It 
admits of no pompous expreſſions, no turns of 
wit, no florid or fantaſtic images. The language 
of ſorrow is not deſigned to excite. admiration, 
Tt may be tender and pathetic, ſmooth and melli- 
fluous ; hut, at the fame time, it muſt be the 
Hanguage of nature and SO: 


Mr. Cine! 8 Ke written in a 8 
church- yard, and Mr. Pope's on the Death of 
an unfortunate Lady, are beautiful prod uctions 


in this e of poetry. 


i 4 8 : 8 4 4 ̃ . : 


en THE SUBJECT. AND STYLE OF LYRIC 
POETRY. 


ve: poetry derives its name from the ; 
T | 
"a to which it was * adapted. 


This . of: poetry was at firſt Oe" 
deen the ancients, in celebrating the praiſes of 
mw and heroes ; but was afterwards extended 

to ſubjects of every kind. It was therefore 
Compoled i ina bse of different meaſures. 


When the poet an his hre, he is laps 
poſed to be animated by his ſubject; his ima- 
gination 2 5 and he ſprings away t PE 
tuolity, ae cn 0 e 


The TY 3 to W in bold 8 8 
magnificent images, rapid flights, and all the i in- 
uications of a poetical enthuſiaſm. 


The moſt eminentLyric poets wete Alczus, 
Bappho, Anacreon, Pindar, among the Greeks ; 
and Horace among the Romans. | 
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before the Chriſti 
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Lanner to carouſe. 
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garn is a ſpecies — : 
to expoſe the caprices, Foes og e 
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